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“The Southwest’s Most Complete Music House” 
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TEXAS ASSOCIATION OF MUSIC SCHOOLS 


OFFICERS AND DIRECTORS FOR 1947-1948 


WILFRED C. BAIN, B. M.. Ed. D. 
Vice-President 
Dean School of siusic 
North Texas State Teachers College 
Denton, Texas 


H. GRADY HARLAN, B. M., Ph. D., 
Mus D. 
Secretary 
Professor of Music 
Southwest Texas State College 
San Marcos, Texas 


Henry E MEYER. B. M., M. A., Mus. D 
President 
Dean Department of Music 
Southwestern University, 
Georgetown, Texas 


E. W. DOTY, B.M., Ph.D. 
Director 
Dean, College of Fine Arts 
University of Texas 
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DONALD W. MORTON, M.M. 
Director 
Head Division of Fine Arts 
John Tarleton Agricultural College 
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Clyde Jay Garrett 
Editor-Publisher 


T. SMITH McCORKLE, B. M., Ph. D. 


Past-President 

Dean School of Fine Arts 

Texas Christian University, Ft. Worth, 
Texas 


L W. CHIDESTER, Ed.M., Ph.D. 


Director 

Chairman, Division of Fine Arts 
Texas College of Arts and Industries 
Kingsville, Texas 


MEMBERSHIP ROSTER 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of 
Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Brannon, A. M. 

Chairman Department of Music 


East Texas State College 

Commerce, Texas 

Chester N. Channon, B.M., M.M. 
Floyd A. Hanson, B.M., M.M. 

Acting Directors, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 

Brownwood, Texas 

Z. T. Huff, Ph. D. 

Acting Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister Mary Laurence, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B.M., Ed. D. 

Dean School of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M.A., M.M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

C. R. Hackney, B.B.A., B.M., MA 
Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State College 
San Marcos, Texas 

R. A. Tampke, B.M., Ph.D. 
Chairman, Department of Music 


Southwestern University 
Georgetown, Texas 

Henry E. Meyer, B. M., M. A., Mus. D. 
Dean Department of Music 


Stephen F. Austin State Teachers 
College 

Nacogdoches, Texas 

Ida Pritchett, B. S. 

Chairman Department of Music 


Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B. S., M. A. 
Chairman Department of Music 


Texas Christian University 
Fort Worth, Texas 


T. Smith McCorkle, B. M., M. A., Ph. D. 


Director of the School of Fine Arts 


Texas College of Arts and Industries 
Kingville, Texas 

L. W. Chidester, Ed. M., Ph. D. 
Chairman Department of Music 


Texas College of Mines and 
Metallurgy 

El Paso, Texas 

Gene L. Hemle, B.S., M.A. 

Director, Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 
Lubbock, Texas 

Julien Paul Blitz, Mus. D. 
Chairman Department of Music 


Texas angen College 
Fort Worth, Texas 
Donald W. Bellah 
Chairman Division of Fine Arts 
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San Antonio, Texas 

Ralph Ewing, B. M., M. A. 
Chairman Department of Music 


University of Texas 
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E. William Doty, B. M., Ph. D. 
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West Texas State Teachers College 
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Wallace R. Clarke, B. A., B. M. 
Mus. D. 
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THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 

J. Campbell Wray, B.M., M.A. 
Director, Department of Music 


JUNIOR COLLEGES 


Corpus Christi Junior College 
Corpus Christi, Texas 

C. Burdette Wolfe, B.M., M.M. 
Chairman, Department of Music 


Hardin Junior College 

Wichita Falls, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


Hockaday Junior College 

Dallas, Texas 

Bruce Daugherty, B. M. 

Chairman Department of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 

Donald W. Morton, B. A., M. M. 

Head Division of Music and Fine Arts 


Kilgore College 
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Lawrence Meteyarde, Mus. D. 
Director Department of Music 
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Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman Division of Fine Arts 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman Department of Music 


San Angelo Junior College 

San Angelo, Texas 

W. L. Ardis, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Irene Havecost, B.S., M.A. 
Chairman Department of Music 


Washington County Junior College 
Brenham, Texas 

Mrs. J. C. Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Amarillo, Texas 

Gladys Marsalis Glenn, B. M., M. A. 
President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeannette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, Director 


Southern School of Fine Arts 
Houston, Texas 

Homer F. Springfield, B. S., M. M- 
President 


a ~ “heen Conservatory of Fine 

Dallas, Texas 

Clyde Jay Garrett, Mus. M., Mus. 
Ed. D., President 

Texas School of Fine Arts 

Austin, Texas 

Miriam Gordon Landrum, Director 
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PIANO - EXCELLENCE - PRIZES 

for a 

in the 

1947 NATIONAL PIANO - PLAYING AUDITIONS 


(Made available through the cooperation of Business Patron 


Members of the National Guild of Piano Teachers.) 


1. ARTIST DIPLOMA WINNERS — to Each of the THREE MOST OUTSTANDING, (a) A $150 
Cash Prize, and (b) Round-Trip Fare to New York City, and (c) An audition Before an Artist-Judge of 
international repute, and to the ONE Chosen as MOST OUTSTANDING, (d) Another $150 Cash Prize, 
and (e) A Debut Appearance in New York. | 


2. COLLEGIATE DIPLOMA WINNERS — to Each of the FIVE MOST OUTSTANDING from 
Coast to Coast a Cash Prize of $100.00. 


3. HIGH SCHOOL DIPLOMA WINNERS — to Each of the TEN MOST OUTSTANDING from 
Coast to Coast a Cash Prize of $50.00. 


RULES GOVERNING ENTRY : 
1. A SUPERIOR RATING from the Judge as a High School, Collegiate, or Artist Diploma Winner in | 
the 1947 National Piano Playing Auditions shall be required of each entrant. | 


2. Submission for Judging of Two 12 inch Professional Records of the Entrant’s playing of from 2 | 


to 4 compositions of contrasting style, at least one of which must be by an American Composer. Choice 





of numbers left to Entrant. 


3. EACH RECORD shall bear the name and address of the Entrant, and the name and address of 


his teacher. 


4. An ENTRY FEE of $2.00 shall accompany the Records of Each Entrant. All Records shall 


become the property of the Guild and in no case returned to the Entrant. 


5. THE RECORDS OF EACH ENTRANT shall be sent by parcel post (prepaid) to GRACE WHITE, 
527 West 121st Street, New York, New York, by NOVEMBER FIRST, 1947. 


6. ALL P-E-P WINNERS shall be announced by December First, 1947, in the Musical Courier and 
published in the 1948 Guild Yearbook. 


a 

7. PIANO-EXCELLENCE-PRIZES shall be awarded the Winners as special Christmas presents by , 

Ss 

December 24th, 1947, except the Top Prize for the Most Outstanding Artist Winner, which will be pre- t 
sented publicly at the Debut Concert in New York City. , 
r 





Direct all questions about PLANO-EXCELLENCE-PRIZES to: GRACE WHITE, CHAIRMAN, 527 
West 121st Street, New York, New York. 


NATIONAL GUILD 
of 
PIANO TEACHERS 


Ir] Allison, President 
Box 1113 ee 


Austin, Texas 
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ra Hits U. S. Attitude 
Toward Music 


Detroit, Mich., April 23.—What 
happens to American music within 
the next few years will determine 
whether or not the United States 
shall make a creative contribution 
to music, Dr. Howard Hanson, direc- 
tor of the Eastman School of Music, 
University of Rochester, told the 
National Federation of Music Clubs 
in covention here. 


He said that Americans generally 
do not realize the very important 
part that music can play in cultural 
exchange. 

“Congress for example,” he said, 
“still regards the arts as an expen- 
sive and unnecessary luxury, not 
realizing that one of the most pow- 
erful propaganda weapons which 
Russia is bringing to bear upon us 
is her music. 

“The second reason for our failure 
to use music effectively is, I believe, 

we to the fact that commercially 

r music businessmen have been 
both too greedy and too short-vi- 
sioned to play their necessary part 
in the development of the American 
music culture. 

“This is true, particularly of the 
concert management and recording 
industry; less true of the radio, and 
still less true of the publisher who, 
in my indictment, comes through 
with a clean bill of health. 

“The record companies are too 
busy with Beethoven and boogie 
woogie to bother making re-press- 
ings of American works available in 
the 1930s. 

The third problem is that of the 
artists. Most of them have little or 
no conception of their position in 
society. Their lack of knowledge is 
terrifying. As a result, the men 
whose names make news exert little 
influence upon the creative develop- 
ment of the country.” 

ilineeinied Rieiictdiasaai 


NASM MEETING 


The National Association of 
Schools of Music, accrediting body 
for educational institutions in this 
field, convened in its 22nd annual 
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NGPT President, Amarillo and Lubbock Music 


| Educators Awarded Honorary Degrees 





Irl Allison, President of the National Guild of Piano Teachers, Gladys Marsalis 
Glenn, President of the Musical Arts Conservatory of Amarillo, and Dewey O. 
Wiley, Head of the Band Department of Texas Technological College, Lubbock, and 
long time official of the. Texas Music Educators Association, were awarded honorary 
degrees of Doctor of Music by Southwestern Conservatory, Dallas, at a special con- 
vocation dinner May 10 at the Dallas Athletic Club. Clyde Jay Garrett presided and 
Dr. Silvio Scionti of North Texas State, Denton, was the principal speaker. Shown 
at the speakers table above are, from left to right, Dr. Garrett; Mrs. Scionti; Dr. 
Scionti, Mrs. Alice D. Hughes, Dallas club leader and chairman of the Conservatory’s 
Advisory Board; Dr. Allison, Mrs. Allison, Dr. Thomas Ford Lane, Conservatory Dean; 
Mrs. Garrett, Dr. Wiley, Mrs. Wiley, Dr. Thomas S. Williams, director of the Dallas 
Institute of Vocal and Dramatic Art. Others in lower photograph include other 
Conservatory and Institute faculty members, Dallas MTA officials, and other North 
Texas musical celebrities. 


Ta A Mutician 
Softer than the withdrawing wave, that leaves 
Caressingly the shore it seems to love, 


Or, in their nest beneath some cottage-eves, 
The tender wooing note of sweet wood-doves. 


The lulling murmur of your music fell 
Upon my spirit, hushing it to rest, 

Like the warm tide of summer, half-asleep 
Cradling the dreaming islands of the Blest. 


It flowed in healing sweetness on and on, 


Piano More Popular, 
Visitor Says 


The kid next door who in prewar 
days drove the neighbors berserk 
with piano exercises while mother 
entertained illusions of a future 
Rubenstein or Iturbi, is being re- 
placed by a psychologically-trained 
youngsters who is taught to play on 
plastic keys for his own enjoyment. 

Jerome F. Murphy, president of 
the M. Steinert & Sons Piano Co., 
Boston, has recently completed 50 
years in the piano business and pre- 
dicts a greater future for the instru- 
ment that it has ever enjoyed before, 
and says that revised teaching meth- 
ods have increased its popularity._ 

Former president of the National 
Association of Music Merchants, Mr. 
Murphy was in Dallas visiting How- 
ard M. Beasley, president of the 
Whittle Music Co., while on a tour 
of the Southwest. 

“The use of applied psychology in 
teaching children to play the piano 
has taken the drudgery out of the 
courses and makes practice interest- 
ing for the young people,” Mr. Mur- 
phy explained. 

He explained that the best time to 
start a child on piano lessons is be- 
tween five and nine years old be- 
cause at that age, the youngster is 
capable of learning the technique 
quickly. 

Regardless of the teaching method, 
there will be plenty of pianos for 
“junior” to practice on if the in- 
dustry’s prediction of more than 
200,000 instruments for 1947 is ful- 
filled, the Boston representative said. 

Since the end of the war, approxi- 
mately 141,000 pianos of all types 
were produced. 

Most popular type is the spinet 
piano, which is smaller than the old- 
time upright, but has the same tone 
and volume qualities, he said. 

Price range is from $495 to $1,200 
On spinet pianos. 

Baby grands and concert grands 
still hold their popularity, with the 
former accounting for about 25 per 
cent of the demand. Baby grands 
cost from $785 to $3,000, with the 
large concert grands going for $5,650. 
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MUSICIANS CLUB d AMERICA 
NEAR CORAL GABLES FLORIDA 


HERE ARE THE FACTS 

_ 1. With the exception of the Theodore Presser home there is no provision in 
this country for old musicians who cannot earn any more. 

_ 2. If all of us who are active in ou rprofession would set aside $5.00 annually 
this condition could be remedied because: (a) land has been donated for a Home 
in South Flordia, where the climate is wonderful for older people. (b) A group of 
enthusiastic people is willing to work for promotion of this without compensation. 

3. The promotion expenses which so far have been opstage, printing, stationery 
and secretary’s salary are paid for by the dues of the Florida members. 

4. All money from out of the state is put in the bank and drawing interest. 
If anything should happen to prevent this plan from being carried out, the money 
would be refunded to those members who have paid it in. 

5. The Executive Board consists of Judge A. A. Godard, formrly Attorney Gen- 
eral of the State of Kansas; Dr. W. H. McMaster, for 30 years President of Mt. Union 


—— Bo Mr. George A. Price, President of the Royal Palm Furniture Company, 
— rtha Foster. 


. 25 acres of the most beautiful land in Dade County, Florida, has been donated 
to this by Mr. and Mrs. John F. Warwick. In addition 10 more acres have been 


bought to sell as building lots to those who might wish to own their homes in this 
music colony. 


7. It is proposed that as large a unit as can be built with the funds on hand 
be erecte das soon as building is possible. This will be operated as a clubhouse 


———$__. 
OF MUSIC AND ALLIED ARTS, DALLAS 
Offering Complete Four-Year Courses in 
PIANO, VOICE, VIOLIN, CELLO, ORGAN, MUSIC THEORY, COMPOSITION, 
MUSICOLOGY, BAND and ORCHESTRA INSTRUMENTS, CONDUCTING, 
MUSIC EDUCATION, PRACTICE TEACHING, LAB, SPEECH, DRAMA, RADIO 
PRODUCTION, DANCE. 
VETERANS’ BUREAU APPROVED 
Accredited by the State Department of Education of Texas 
Member Texas Association of Music Schools 
Work Leading to Bachelor of Music Degree 
CLYDE JAY GARRETT, M.Mus., D.Mus.Ed., President 
FORD LANE, B.R., M.Mus., Dean 
ALICE D. HUGHES, Chairman Advisory Board 
For Further Details Write the Registrar 


SOUTHWESTERN CONSERVATORY 
4 2725 Oak Lawn Avenue Dallas 4, Texas 


©——--—- 


HOUSTON CONSERVATORY of MUSIC | 


MOZART HAMMOND, Director 


@ 


THIRTIETH SEASON 
COLLEGE AND PREPARATORY 
LIMITED ENROLLMENT 
FACULTY OF 24 


4520 FANNIN STREET HOUSTON 4, TEXAS 
—— cpnnancciniistaialetnmian 6 
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MUSICIANS CLUB of AMERICA, A NOBLE PROFESSIONAL PROJECT 








offering accommodations and club facilities to members as far as its limitations of 
size will allow. 


. The charges are to be moderate—only enough to take care of the costs of 
maintaining the club. 

The Membership dues, after the Clubhouse is built, will be put in a fund 
to be drawn upon to take care of old and needy members who have no other wey 
of payin gfor their board and lodging (after the ordinary running expenses of t 
Club are paid). 

10. It does not seem a great deal to ask 20,000 active musicians to set aside 
$5.00 annually each for the care of our colleagues who may be in need. Maybe we, 
ourselves, might have to take advantage of this some day. Won't you help? 

Bertha Foster, Chairman 

Rose French Ridgeway, Secretary, 
18 Belle Isle 

Miami Beach, Fla. 
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ISABEL HUTCHESON 

‘ ‘ 

, PIANIST — TEACHER ) 

} offers a ) 

? Summer Class for Busy Piano Teacher and Pianists ) 

‘ \ 
\ 

} JUNE 23 — JULY 12 

) 

? THREE WEEKS OF INTENSIVE STUDY AND REVIEW d 
\ 

} 100542 ELM STREET STUDIO 202 DALLAS 2, TEXAS , 

) 

a a aa ae 

SUMMER 


| DUNNING NORMAL 
and REVIEW 


under 3 


| THE CO-DEAN OF THE DUNNING COURSE AND FACULTY 
MEMBER OF SOUTHEWESTERN CONSERVATORY 


Grace Tudor Mason 


Official Normal Teacher 
| WRITE TODAY: 6262 ORAM AVENUE, DALLAS, TEXAS 
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Thursday, 
servatory. 


5:30P.m. Informal Board dinner, Herring Hotel. 


TEXAS MUSIC TEACHERS ASSOCIATION CONVENTION 
PROGRAM, AMARILLO, JUNE 12-13-14 


td 


| 


} 
© 


2:30r.m. Dunning Teachers meeting at Musical Arts Conser- 


9:30 P.M. Recital by Webster Aitken, Junior College Auditorium. 


10:00 P.m. Reception for Mr. Aitken and Association members 
at home of Mr. and Mrs. Robert Louis Barron, 2001 


Monroe Street. 


8:30 a.m. Registration. 
9:15 a.m. Invocation, Dr. R. Thomsen. 


Friday, 


Welcome to Amarillo, Cleta Linda Holland. 
Greetings to the Convention from the Music Teachers 


National Association. 
Opening of the Ballot Box. 


10:00 a.m. President’ Message, E. W. Doty. 


10:15 a.m.-11:30a.m. Forum on the Private Studio as an Educa- 


tional Institution. 
Piano—Mr. Webster Aitken 
Voice—Mr. Ralph Ewing 
Strings—Miss Louise Dicken 


11:30 a. M.-12:15 P.M 


(a) Class or private lessons for beginners. _ 
(B) Should we teach theory and appreciation, in 
addition to our instruments or voice. If so, 


how? 


12:30 p.m. Association luncheon, Old Tascosa. 


2:00 e.m. Forum on the Private Studio as a Business Institu- 


tion, Mrs. Fred Gillette, Chairman. 


(a) The keeping of books. 
(Bs) Mailing of statements. 
(c) How should fees be set. 
(p) Missed lessons. 


7:00 p. m. Convention Banquet. 


torium. 
9:30 a.m. Third General Session. 


9:45 a. M.-9:45 a. mM. Demonstration of pre-piano. 
9:45 a.m.-10:15 a.m. Greetings from local associations. 
10:15 a. m.-10:45 a.m. Miss Ivy Eddleman, pianist. 


9:00 p.m. Concert of Amarillo Artists, Amarillo College Audi- 


10:45 A. M.-12:00 p.m. Forum on the Private Studio as a public 
Relations Institution, Miss Mary Dunn, Chairman. 


(A) In relation to parents. 


(B) In relation to public schools. 


1. Applied music plan. 


2. String demonstration. 
(c) Newspapers, magazines, radio. 


(p) Church 


(£) In relation to college and schools of music. 


1:00 Pp. mM. Subscription luncheon. 
2:30 Pe. m. Excursion to Palo Duro Canyon. 


PROGRAM 


Webster Aitken, Pianist 
Amarillo, Texas 
June 12, 8:30 P. M. 


Amarillo Junior College Auditorium 


Toccata in D major 


Sonata Opus III 
Maestoso: Allegro con brio ed appassionato 
Arietta: Adagio molto semplice e cantabile 


Intermission 
Serenade en La (1925) 
Hymne 
Ronodletto 
Cadenza finala 
Nocturne Opus 63 


& 
, > Romanza 
| 


Une barque sur |’Ocean 


Ricercare and Toccata (1942) 
MARCH - APRIL - MAY, 1947 


Bach 


Beethoven 


Stravinsky 


Faure 
Ravel 
_..Menotti 


NASM Meeting— 


(FROM Page 5) 
preceding the convention of the 
Music Teachers National Association 
at the same place. Official delegates 
were the ranking officers of more 
than 170 of the leading schools of 
music, colleges, and universities from 
all parts of the country. 


Dean Donald M. Swarthout of the 
University of Kansas was re-elected 
president of the organization for the 
coming year; Burnet C. Tuthill, Di- 
rector of Music at Southwestern 
College, Memphis, Tenn., and Peter 
Stam ,Jr., Director of Music at 
Wheaton College Ill., were elected 
Secretary and Treasurer, respec- 
tively. Secretary Tuthill has served 
in this office since the founding of 
the Association. Newly elected as 
Vice President for Eastern District 
was Mrs. Janet D. Shenck, Man- 
hattan School of Music, New York 
City. New members of permanent 
commissions include Roy Under- 
wood, Michigan State College, Cur- 
ricula; Arthur E. Westbrook, Uni- 
versity of Nebraska, Lincoln, Grad- 
uate; Roger Whitmore, University of 
Missouri, Columbia, Ethics; William 
B. Heyne, St. Louis Institute of 
Music, and Spencer Green, [Illinois 
Wesleyan University, Bloomington, 
Publicity. 

A major place on the program was 
given to consideration of ways and 
means of meeting the strain on fa- 
cilities and instructional staffs caused 
by unprecedented enrollments, with 
representative speakers from the 
universities, women’s colleges, liberal 
arts colleges, teachers’ colleges, and 
independent conservatories. 

Reports were submitted on val- 
uable expérimental curricula . and 
surveys indicating the increasing use 
value of music in the fields of the- 
rapy, industry, and radio. Consider- 
able discussion was heard regard- 
ing the place of music i nthe liberal 
arts degree, and reports for special 
committees on preparatory music, 
teachers’ colleges, and the graduate 
commission further occupied the at- 


PLAN NOW TO ATTEND 


THE 33rd CONVENTION OF 
| The Texas Music Teachers Association 


Thursday, Friday, Saturday, June 12-14 
| Amarillo 


] Write Immediately for Reservations 


Come and Spend the Entire Time With Us 


Official Headquarters, Herring Hotel 


tention of the delegates. 

Howard Hanson, director of the 
Eastman School of Music, gave a 
stirring address on “American Music 
at the Crossroads” in which he em- 
phasized the importance of our na- 
tive music as a prime factory not 
only in the cultural development of 
this country, but in governmental 
relations, and in relations with other 
lands., 

The Association is the only na- 
tional accrediting body for educa- 
tional institutions in the field of 
music in the United States, and has 
been influential in improving musi- 
cal standards during the past two 
decades, institutional membership 
being granted only after a thorough 
examination of each applying school 
by the Commission on Curricula. 

ee 

The Dallas Federation of Music 
Clubs presented Dorothy Kendrick 
in concert at McFarlin Auditorium, 
Southern Methodist University, on 
Feb 7. Miss Kendrick’s selections in- 
clude works by Beethoven, Schu- 
mann, Chopin, and Granados. Mrs. 
J. H. Cavender, President of the 
Dallas Federation of Music Clubs 
and Mrs. James Regester, Artist 
Presentation Chairman, arranged this 
delightful program. Miss Kendrick 
sistained her early reputation as one 
of the finest pianistic talents to come 
from the Southwest. 

The Second Southwestern: Com- 
posers Festival of Contemporary 
Music will be held May 9 through 
May 11 at Kendall Hall, Tulsa, Okla- 
homa, by the University of Tusla 
College of Fine Arts. Accepted works 
will be give npublic performance. 
The compositions submitted are for 
solo, ensemble (any combination), 
or orchestra. A special engagement 
of the Pro Arte String Quartet is 
also announced as a part of the fes- 
tival. 

ee 

Lamar College Music Department, 
Beaumont, under the direction of 
Dr. Lawrence Meteyarde, presented 
a spring festival program recently. 

(MORE on Page 9) 
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Every Music Teacher in Texas a Member of TMTA 
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TEXAS TALENT RECOGNIZED 


A Personality Sketch 


By Roserta WERNSING McGraw 


There is a new star in the composers firmament, a Texas star that is 
on the ascendency, Alliene Brandon Webb is the composer, a native Texan, 
who makes her home in Dallas. 

For a number of years Mrs. Webb wrote music with no attempt at 
publicat:on, but about two years ago she decided to take her manuscripts 
to New York for presentation to the publishers. Despite the discouraging 
warnings of accute paper shortages and stories of publishers who were 
accepting virtually no new material she tucked her folio under her arm and 
set out. She had been told that many aspirants spent months trying to 
get appointments and usually got no further than the outer office. Putting 
her creative mind to work she set about envolving a plan to get around 
the “outer office,” and into the “inner sanctum.” She says now, that she 
thinks her southern drawl and the fact that she is a Texan opened many 
closed doors for her. Of course we know that her charming personality, 
sparkling brown eyes, and quick smile were the keys that unlocked many 
of those doors. At any rate, remembering, as she put it, “In Texas when we 
have bus ness with the president of the bank, we never ask to see his sec- 
retary, we, quite forthrightly, ask to see the president himself. 


After ascertaining the names of the head of the publishing house, she 
stepped to the te’ephone and called. When the girl at the switchboard an- 
swered, Mrs. Webb gave her name and Dallas, Texas and asked to Mr.— 
(head of firm)-—responding to her authoritative tone the puzzled operator 
invariably completed the call. Once the executive was on the line she would 
explain in her delightful manner, and the Texas drawl, that she had some 
manuscripts for him to see and would eleven o’clock the next morning be 
convenient . . . Surprisingly enough, often several publishers had seen her 
refreshing music and had signed contracts for the songs that fit their in- 
dividual catalogues, realizing that they had a “musical find”, they would 
reached for the phone and make an appointment for her with a publisher 
friend. From one to the other she went with the amazing result that she 
had placed everything in her folio with some of the leading publishers. 
Theo Presser Co., Peer International, Southern Music Co., and Carl Fisher 
were the publishers. 

Mrs. Webb’s music is expressive of her life in the south. Two of her 
best loved songs are of the southern negro. “Sleepy Head” is an appealing 
lullaby which has been performed on the radio and concert stage by soloists 
and symphonic orchestras. Recently Victor Young of Theo Presser, sent 
a new contract, stating that his firm had selected three songs for the year 
to publish in orchestral form, one was the “Sleepy Head”. When the orches- 
tration came off the press it was a pleasant surprise to find that it had been 
scored for the full symphony by Adolph Schmid. 

“The Mules Tail,” a Carl Fisher publication, depicts the old Negro 
walking along behind his plow “a-talkin’ to de Lawd.” The accompaniment 
cleverly catches the rhythm of the banjo. The words are by Kate McAlpin 
Crady, another southerner. Mrs. Webb has written the words to all of 
her other songs except one. 

Last spring she stepped on the plane to New York again; this time 
renewed all acquaintances and affiliated with another top flight publisher. 
She signed several contracts with Mills Music Co., one of the most pro- 
gressive publishers of songs and educational material in the business. 
Ecoff and Mach Stork not only agreed to take the Father’s Day song, but 
since there was no other on the market ,to publish it and have it in the 
hands of the distributors to meet the sales demand for Father’s Day, just 
six week o:. After signing the contract everything was pushed aside and 
the work of publishing began. After four days of checking parts for four- 
part choral arrangements, three-part and solo version the “Father’s Prayer” 
went to press on the fourth day, establishing a record for speed in publica- 
tion. This last year it was sung by church chorus, and in S. A. and solo 
form. School children throughout the nation used it on special programs. 
It is becoming a best seller, partly because it met a much need demand, 
and most of all because it is a sincere and beautiful work. 

Discovering that there was very little secular music for Christmas, Mrs. 
Webb set about executing a setting of “T’was The Night Before Christmas,” 
which may very well contribute, more than any of her songs, to her lasting 
fame. From the opening bars which began in arpeggios of the “dash to the 
window,” through the rocking rhythm of the sleigh as is moves over the 
snow the sound of hoof beats the glisando as St. Nick comes down the 
chimney to the quickened tempo as he wishes up the chimney and away 
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into the night, the music is imagina- 
tive and inspired. Critics acclaim it, 
“by far the best setting” and the 
only “singable” one available. The 
solo was so popular that it now ap- 
pears in S.A.T.B.; S.A., and T.T.B.B. 
forms. The pleasing arrangements 
are by William Stickles. 


The anthem “Hosanna To His 
Name” is now on its way to the 
publishers, and she is working at 
present on an order of choral re- 
sponses for church choirs. 


“The Endless Song” published by 
Mills, will be out in a few weeks; 
appearing as solo, S.A.T.B.; S.S.A. 
choral arrangements and also string 
trio. William E. Jones, dean of music 
of T.S.C.W. is preparing to honor 
Mrs. Webb, by soon presenting a 
full evening of her compositions, 
using the Modern Choir, the college 
orchestra and string trio. The Mod- 
ern Choir will premier “The Endless song” at that time. 

In “Musical America” and “Musical Education” Mrs. Webb composi- 
tions are described as “unusually imaginative,” “urrent,” and “enjoyable 
to the performer as well as the audience.” 

Singing her own compositions on April 10, at the Beaumont Convention 


of the Texas Federation of Music Clubs, Mrs. Webb was a representative of 
the Texas Composer’s Guild. 


A Summer in Colorado and scholastic advancement at 


COLORADO COLLEGE 


COLORADO SPRINGS, JUNE 23 to AUGUST 16, 1947 
GALA SUMMER MUSIC SESSION 


FOR TEACHERS AND GIFTED STUDENTS 


- Nationally famous artist-teachers for chorus, composition, piano, viola, 
violin, violoncello, voice. 


‘ ow and practical music courses for graduate and undergraduate 
credits. 


ROY HARRIS. HANYA HOLM 
Composer in Residence Contemporary Dance 
SCHOLARSHIPS AVAILABLE 
SEVEN WEEK MUSIC FESTIVAL 


The New Music of Four Centuries 
Conference on the Fine Arts Complete Schedule of 
August 1, 2, and 3 Academic Subjects 


ROCKY MOUNTAIN SCHOOL OF LANGUAGES 


Casa de Espana Deutsches Haus Maison Francaise 


For further information address Director, Summer Session, Box 291, 
Colorado College, Colorado Springs, Colorado 


ALLIENE BRANDON WEBB 
Texas Composer 

















SOUTHERN METHODIST UNIVERSITY 
1 THE SCHOOL OF MUSIC 


| Six Weeks Summer Session Opens June 3 | 


COURSES OFFERED | 
Theory, Form and Composition, Orchestration, Music 
Literature, Seminars in History of Music and in Music ] 
Education, Psychology of Music Education. } 

} 





Applied Music in all branches. « 


| pene 


| For information write Carl Neumeyer | 


Assistant Dean 
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? Chicago to Amarillo 








DR. LEO PODOLSKY 
Eminent concert pianist of Chicago who 
will teach at the Musical Arts Conserva- 
tory of Amarillo this summer for the 


“ fifth summer. 
ion NASM Meeting— 


of (FROM page 7) 
The Voice Department opened the 
program with a recital of soloists and 
choruses. The Women’s Glee Club 
and the Mixed Chorus presented 
several numbers accompained by the 
orchestra. “Symphony in B Minor” 
Schubert and other numbers were 











J. CAMPBELL WRAY 
Director of the School of Sacred Music, 
Southwestern Baptist Theological Semi- 


nary, Ft. Worth, who led his South- 
western Singers in an a cappella rendi- 
tion of a Bach cantata at the recent 
meeting of the Texas Assn. of Music 
Schools in Dallas. 

orchestra. A concerted version of the 
grand opera “Carmen” by Bizet, with 
an abridge adaptation an dscore by 
amecnik, was performed by the col- 
lege chorus and orchestra, directed 


performed by the Lamar College 





ee (e 


Houston Composer 








PEARL BOYCE BOWN 
Officer of the Houston Music Teachers 
Assn. and composer of several new songs 
including the popular recital and encore 


number, “Red Bird.” 
positions were heard 
Federation convention. 


Mrs. Bown’s com- 
recently at the 





by Dr. Meteyarde. Duo piano teams 
from the piano ensemble class play- 
ed music from selections studied this 
semester. 





@ 


Stages Light Opera I 





WILLIAM J. MARSH 


Choral Director at Texas Christian Uni- 
versity, Ft. Worth, whose recent pro- 
duction of Gilbert and Sullivan’s “Pirates 
of Penzance” and “The Mikado” have 
started a post-war revival of these fa- 
vorites throughout the Southwest. 


composed by Dr. Lawrence Metey- 
arde at the piano, Judson Custer, 
violinist, and Harry Lantz, cellist, 
appeared in Houston on a program 
Endsponsored by the Houston South 
End Rotary club and for other or- 










































































The Lamar College string trio, ganizations in Galveston. 
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| Folk Songs Ballads 
: | 
| S.A. T.T.B. 
5360 _—— ALONG, GRENADIERS Louisiana 15 5372 THE DOGIE SONG (a cappella) Cowboy 15 MT! 
5362 THE FOX Virginia 15 5373 THE LITTLE OLD SOD SHANTY (a cappella) _ Prairie 15 
! 5364 THE LITTLE FAMILY Kentucky... 20 5374 THERE WAS AND OLD SOLDIER (a cappella). Civil War 15 
—- 5443. BILLY BOY North Carolina 15 6029 IN SOUTHERN CLIMES Latin-America 12 
5444 MISTER BAINJO Louisiana 15 5450 BOAT SONG Mississippi 15 
6032 NIGHT ON THE WATER Central America 12 S.A.AB 
| S.S.A. 5505 THE THREE FARMERS (a cappella) West Virginia 15 
mon a EN RL FAIR AND TENDER LADIES Virginia — a S.S.A.B 
G BREEZE Mexico 15 5370 ME RIE N ; atin- >ric: 15 
5367 POOR LOLOTTE nea 1s MO S OF LONG AGO Latin-America 15 I 
5368 THE LONELY BIRD Hawaiian 15 S.A.T.B. 
wy 6031 "NEATH SUNNY SKIES Philippines 15 5375 BANGAM AND THE BOAR (a cappella) Virginia 15 
| . 5376 THE MAIDEN AT THE SPRING (a cappella) French-Canadian .20 
S.A.B. (With English and French words) 
1] 5369 THE PEACOCK Mexican 15 . 
: . 2 5377 THE MONKEY’S WEDDING (a capella) Tennessee .20 
| 5447 THE DOGIES Cowboy 20 5505 THE THREE FARMERS (a cappella) West Virginia 15 
} TB. S.A. Alto-Tenor B, or S.A.T.B. or S.A.A.B. 
oe. 5443. BILLY BOY North Carolina 15 6188 MISTAH RABBIT ‘ Southern Plantation .15 ik 
> 6019 FLOWING RIVER Chilean 12 " 
a 4 ” 6020 THE ERIE CANAL 12 S.A. Alto-Tenor (Or Bar) and Bass 1! 
{| ‘ 6021 JOSHUA FIT DE BATTLE OB JERICHO Southern Plantation 5055 THE THREE FARMERS (a cappella) West Virginia 15 
124 EAST CINCINNATI 
FOURTH ST. e (>. 2, OHIO 
} == = as = = — — a 
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PROTESTANT CHURCH 
MUSIC CONFERENCE 
JUNE 2-6 


A project of wide spread interest 
to church musicians in many states 
is the interdenominational Confer- 
ence on Protestant Church Music to 
be held in Fort Worth, Texas. Dates 
for the Conference are Monday, June 
2, to Friday, June 6, inclusive. All 
sessions will meet in First Methodist 
Church of Fort Worth. 

It is the purpose of the Conference 
to assist musicians of both large and 
small churches in carrying on their 
musical programs and to enrich all 
musical activities of the church. The 
scope is such as will be beneficial 
to organists, pianists, choir directors, 
singers, ministers ,and those inter- 
ested in music of the Church. 

A faculty of eight authorities, 
representing a number of different 
denominations and headed by Dr. 
and Mrs. Clarence Dickinson of New 
York City, have been secured to 
direct a wide variety of chourses. 
Both Dr. and Mrs. Dickinson have 
spent their entire lives in the field 
of church music and are outstand- 
ing authorities in the United States. 
Dr. Dickinson, who holds the M. A., 
Mus. Doc., and Litt. D. degrees, is 
Director-Emeritus of the School of 


Sacred Music of Union Theological 
Sem-nary, New York City, where he 
and Mrs. Dickinson both continue to 
teach. He is organist and choir di- 
rector of Brick Presbyterian Church 
of New York City. He has become 
a popular concert organist, having 
been presented in concerts through- 
out the United States, in Canada, 
and in Europe. Church musicians 
are familiar with the Dickinson’s 
through the extensive use of their 
compositions and arrangements. 
Mrs. Helen A. Dickinson, M.A., 
Ph. D., is a writer and lecturer as 
well as a teacher. She receivede her 
Doctor of Philosophy degree from 
Heidelberg University in Germany. 
E. Clyde Whitlock is Associate 
Professor of Music at Texas Chris- 
tian University of Fort Worth and 
is Associate Director of the Fort 
Worth Conservatory of Music. He 
directs the Broadway Presbyterian 
Church Choir. J. Campbell Wray, 
B.S.M., M.A., is Director of the 
School of Sacred Music of South- 
western Baptist Seminary of Fort 
Worth. Mr. Wray is Minister of 
Music at University Baptist Church. 
Albert S. Venting, B. Mus., Th. D., 
is pastor of the First Baptist Church 
of Cleburne, Texas, and is also an 
instructor in the School of Sacred 
Music of Southwestern Baptist 
Seminary. Mrs. Q’Zella Oliver Jeffus, 
Assistant Professor of Organ at 





BAND 


AVE MARIA 


FUGUE IN F MAJOR 


ORCHESTRA 


IDYL 


1716 SANSOM STREET 





New Band and Orchestra Publications 


(Full band 2.00, Syphonic band 3.50) 
(Full band 2.50, Symphonic band 4.00) 


HALLELUJAH (A Dixie Revival Scene). Russell Harvey 
(Full band 3.00, Symphonic band 5.00) 


CORTEGE from THE RED POPPY 
(Score 2.50, Orchestration 4.50) 


(Score 2.00, Orchestration 2.50) 


ELKAN-VOGEL CO., INC. 


Arcadelt-Liszt-Harvey 


Handel-Harvey 


Gliere-Cohn 


Paul White 


PHILADELPHIA 3, PA. 





Texas Christian University, is organ- 
ist at University Christian Church of 
Fort Worth. W. Glen Darst is organ- 
ist and choir director at St. John’s 
Episcopal Church of Fort Worth. 
Robert R. Clarke, M.S.M., is Minister 
of Music at First Methodist Church 
of Fort Worth, the host church for 
the Conference. 


Courses in the week’s schedule 
will include a Master Class in Organ, 
The Hammond Organ, The Method 
of Learning and the Use of Hymns, 
Rehearsal Techniques, The Full 
Music Program, Choral Repertory, 
The Music of the Great Religious 
Movements, Vocal Technique for the 
Ensemble, and Russian Composers 
and Their Music. Mention of all 
courses cannot be made here. 

An interesting variety of activities 
are planned for the five evening 
sessions. The Hymn Festival on 
Monday evening will be directed by 
Dr. and Mrs. Dickinson, and on 
Tuesday evening Dr. Dickinson will 
present a recital of organ music. A 
Choral Festival, scheduled for Wed- 
nesday evening, will be sung by the 
massed choir of the cit yof Fort 
Worth. Dr. Dickinson will direct the 
choirs. On Thursday evening mem- 
bers of the Conference are invited 
to attend choir rehearsals directed 
by various members of the Confer- 
ence faculty in thei rhome churches. 
The last of the evening sessions will 


be a banquet on Friday evening at 
which time Dr. Albert Venting will 
be guest speaker. 

Inquiries for further information 


regarding the Conference may > / 
Stal” 4 


addressed to Robert R. Clarke, 
West Fifth Street, Fort Worth 3, 
Texas. 


Piano More— 

(FROM Page 5) 
include plastic keys replacing ivory, 
improving the touch by more effi- 
cient leveraging, and electronic pro- 
cess for curing wood, Murphy point- 
ed out. 

Mr. Beasley, host to the Boston 
visitor, explained that the piano is 
becoming a popular piece of furni- 
ture in homes, estimating that one 
out of every five families own a 
piano. 

Both merchants agreed that peo- 
ple were returning to the study and 
playing of the piano after a lapse of 
many years before the war. 

“After the war ended people seem- 
ed to turn to the cultural pursuits 
of life,’ Murphy declared. 


—9 








Popular elections of mayors were 
not generally adopted in the United 
States until the 1820s, according to 
the Encyclopedia Britannica. In 
colonial days the mayor usually was 
appointed by the provincial or co!- 
onia] governor. 
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Suite in the Olden Style 





ORCHESTRATIONS and STRING COMBINATIONS 


by H. WALDO WARNER 


Church in the Valley, from “The Broad Highway” 
Piano, Conductor, and Parts, complete 


Siesta, from “The Broad Highway”’ 


Piano, Conductor, and Parts, complete 


String Quartet . 


String Quartet Parts, complete 
String Orchestra Parts, complete 
Three Arias in the Olden Style 


String Quartet Parts, complete 
String Orchestra Parts, complete 


J. Fischer & Bro. ad 


119 West 40th Srteet 
New York 18, N. Y. 


. $1.50 


. $1.50 


. $2.00 
. $3.00 


. . Score 
Parts complete 


. $1.50 
. $3.00 
. $3.75 


$1.00 
. $2.00 
. $2.50 


Score . 
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TWO NEW COLLECTIONS OF 


‘“SINGABLE’’ CHORUSES 

















SACRED CHORUSES 


for 
Women’s or Girls’ Voices 


compiled and arranged by 
HUGH ROSS 


These twenty-five choruses, chosen from all types of 
sacred music, ranging from medieval to modern, are 
ideal for educational as well as religious use. The voice 
ranges are limited, and the selections provide few 
choral difficulties. 


CONTENTS 
BACH Jesus, fount of joy and peace 
BORDEAU Cherubim Song 
BORTNIANSKY Arise, Lord 
CHARPENTIER Hail Thee 
CHARPENTIER Panis Angelicus 
CONSTANTINI O Give thanks 
DURHAM CATHEDRAL 
MANUSCRIPT A Pastoral 
DVORAK By the waters of Babylon 
DVORAK Hear my crying 
I will sing Thee 

DVORAK Songs of gladness 
ENGLISH MELODY The Coventry Carol 
FRANCK Hymn 
HANDEL Guardian Angels 
HAWKINS Merciful Lord 
HOPKINS We three kings of Orient are 
MARRACO O come, Jesus, my salvation 
MOZART The Light of the Lord 
PEDRELL (Arr.) O brother man 
RAMEAU Hymn to Night 
ROSSINI O Thou, whose power 
SCHUBERT The Cross of Faith 
SCHUBERT Ter Sanctus 
SCHUTZ Lord, be pleased to 

deliver me 
SPOHR Children, pray this love 

to cherish 
SPOHR Thy love is every 


morning new 


$1.50 


| 
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SCHIRMER’S 
FAVORITE SACRED CHORUSES 


(S.A.B.) 
Volume II. 
compiled and arranged by 
CARL F. MUELLER 


The composers of these eighteen selections range from 
Bach to those of the present day. Included are choruses 
for special occasions — Advent, Christmas, Trinity, 
Lent, Easter, Harvest, Saints’ Days, Feast Days — as 
well as for general use. All have organ accompaniments. 


CONTENTS 


ATTWOOD Turn Thy face from my sins 

BACH Sheep and lambs may safely graze 
BACH “Sleepers, wake!” a voice is sounding 
BARNBY O Lord, how manifold are Thy works 
BARNBY Sweet is Thy mercy 

BEETHOVEN The heavens are declaring 

FOSTER Fear not, I am with thee 

FARRANT Lord, for Thy tender mercies’ sake 
GADSBY O Lord, our Governour 

MARTIN The great day of the Lord is near 


MENDELSSOHN But the Lord is mindful of His own 


ROBERTS Peace I leave with you 


SIMPER Break forth into joy 
SMART The Lord is my Shepherd 
STAINER Iam Alpha and Omega 
STANFORD For all the Saints 
VINCENT As it began to dawn 

The sun shall be no more thy light 
WOODWARD by day 

75 cents 

















GSCHIRMs 


NEW YORK 17 
3 EAST 43rd ST. 


BROOKLYN 17 
275 LIVINGSTON ST. 


CLEVELAND 14 
43 THE ARCADE 


LOS ANGELES 55 
700 WEST 7th ST. 
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THE DUNNING COURSE 


of Improved Music Study 
Gladys M. Glenn, B. Mus., M. A., Dean 


ANNOUNCES TEACHER TRAINING FACULTY 
AND CENTERS for 1947 as follows: 


Elsie DeVoe Boyce, 105 Hyde Park Place, Tampa 6, Fla. 
Mildred Briggs, 666 Washington St., Grosse Point, Mich. 
Mildred M. Busch, Musical Arts Conservatory, Amarillo, Texas 
Jean Warren Carrick, 940 S. E. 68th St., Portland, Oregon 
Minnie M. Cogbill, 2727 W. Grace St., Richmond 20, Va. 

Addie C. Eddy, 136 W. Sandusky Ave., Bellfontaine, Ohio 
Grace Tudor Mason, 6262 Oram St., Dailas, Texas 

Florence Adams McKinstry, 3735 Ashland Ave., Detroit 24, Mich. 
Laud German Phippen, 3508 Potomac Ave., Dallas, Texas 
Stella H. Seymour, 1419 S. St. Mary St., San Antonio, Texas 
E. Corinne Terhune, 251 S. Miller St., Burley, Idaho 

Elizabeth Todd, 1007 W. Lenawee St., Lansing 15, Mich. 


Classes are to be held in connection with summer school 
curricula of several colleges and conservatories 
The Dunning Course is an effective and interesting plan of presenting the fun- 
damentals of music so that maximum musicianship will be developed in the 
shortest possible time. It is designed for Pre-School, Elementary, Junior and 


Senior High School pupils and prepares them to be strong college and conserv- 
atory freshmen. 


IT IS ENDORSED BY THB WORLD’S LEADING MUSIC EDUCATORS 
Teacher training classes earn 4 semester hours college credit when taken as a 
part of an institution’s curricula. 


Write for information and schedule of classes to 


DUNNING COURSE EXECUTIVE HEADQUARTERS 
1710 Tyler Street . . . Amarillo, Texas 


Classes are being arranged for New Orleans, Chicago, Los Angeles, 
San Francisco, New York, and other cities. 




















ST.LOUIS INSTITUTE OF MUSIC 


Founded 1924 — William B. Heyne, Mus.D. — Director 


© A Four-Year College 
Accredited by the State of Missouri and member of National Asso- 


ciation of Schools of Music. 


® Nationally Known — An Oustanding Faculty 
Orchestral instruments taught by member of St. Louis Symphony 
Orchestra. Students from 25 States and Canada attended last year. 


® Bachelor of Music Degree in 21 Fields — Including: 
Piano — Organ — Violin — Voice — All Orchestral Instruments. 
Public School Music — Theory — Music Literature — Composition. 


St. Louis Institute of Music 


Bonhomme and Bemiston Avenues * Clayton 5, Missouri 




















PAGE TWELVE 





e ACTIVE 





1 


SYMPHONISTS e 


- () 








JACQUES SINGER 
Former conductor of the Dallas Sym- 
phony, recently elected Musical Director 
and Conductor of the Vancouver, B. C., 
Symphony. 





J . ” er {®) 
Symphony Soloist | 


—¢@ 





HERBERT ROGERS 
One of the conspicuous young painistic 


talents of the Southwest whose early 
training was under TMTA’s past presi- 
dent, Charles Kiker, and whose later 
training has been with TMTA’s honorary 
life member and SMU’s Dean of Music, 
Paul van Katwijk, won honors all around 
on the evening of March 8 when he 
played the Liszt E-flat concerto with the 
Dallas bg omg when Conductor Antal 
Dorati led his internationally recognized 
orchestra in Rogers’ home town, Wichita 
Falls. Young Rogers is on the threshold 
of a fine professional career, critics agree. 





Mrs. Gladys Morris, piano teacher 
and member of the Texas Music 
Teachers Association passed away, 
Thursday, February 20, 1947. She had 
taught music in Houston 35 years 
and was a charter member and gen- 
eral chairman of the National Guild 
of Piano Teachers, former examiner 
of the Texas Music Teachers Asso- 
ciation and a member of the Houston 
Federation of Junior Music Club 
Counselors. 


@ 








oe 


MAX REITER 

Conductor of both the San Antonio anu 

Waco Symphonies, who has just complet- 

his most active and successful season 
since coming to the Lone Star State. 


—— — ———- —(©) 
Tarleton Head | 





DONALD MORTON 


Well known composer and Head of the 
Music — /?_ of Tarleton College, 
Stephenville, Texas, who recently was 
elected director of the T. A. of M. S.. 
Morton’s Tarleton Chorus was rec yo 
feature on Station WBAP. we 





Among the first books published 
in the United States was a Bible 
at Harvard University in one of the 
American Indian languages. 
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BELWIN 


ELEMENTARY INSTRUCTORS 
FOR WOOD — BRASS and PRECUSSION 


BELWIN 
DOLLAR 
BOOKS 





Containing 


THE WORLD’S GREATEST 


COMPOSITIONS 


Easy and Practical Arrangements 


34 
34 


Each Album 
150 Pages or More 


MASTERPIECE for 
VIOLA and PIANO 


MASTERPIECES for 
STRING BASS and PIANO 


MASTERPIECES for 


INSTRUMENTS 


Are the result of a seldom achieved spirit of complete 
cooperation between the TEACHER, the ARTIST and 
the PROFESSIONAL SPECIALIST on the Instrument. 


BOOK ONE 


$1.00 each 


ECK METHOD for FLUTE 

GEKELER METHOD for OBOE 

HENDRICKSON METHOD for CLARINET 

LENTZ METHOD for BASSOON 

CAILLIET METHOD for ALTO and TENOR SAXAPHONE 
EDWARDS-HOVEY METHOD for CORNET 
POTTAG-HOVEY METHOD for FRENCH HORN 


CIMERA-HOVEY METHOD for TROMBONE and BARITONE 
KUHN-CIMERA METHOD for TUBA 
BUGGERT METHOD FOR XYLOPHONE and MARIMBA 


Our series of B O O K T W O instruc- 


tion books continue to teach the instrument. Each melody, each etude, 
each exercise, each study, every note has been written with a definite 
preconceived plan to teach the instrument thoroughly and to make the 
advanced study of music interesting. 


y | FLUTE and PIANO 


5 2 MASTERPIECES for 
VIOLIN and PIANO 


5 3 MASTERPIECES for 
ALTO SAX. and PIANO 


54 CONCERT PIECES 
for PIANO (Med. Diff.) 














Y 55 MATERPIECES for 
TENOR SAX. and PIANO ( 
jet- 56 MASTERPIECES for There is a BOOK TWO for every Instrument 
~ sinters eel except Tuba and Xylophone 
: 57 MASTERPIECES for 








PIANO (Medium) 


| 
_© 58 MASTERPIECES for 
TROMBONE and PIANO 


59 MASTERPIECES for 
Bb CLARINET and PIANO 


7 | RECITAL PIECES 
for PIANO (Easy) 


7 2 OBOE SOLOS 
with PIANO 


76 BASSOON SOLOS 
with PIANO 


80 CELLO SOLOS 
with PIANO ACC. 


82 FRENCH HORN SOLOS 
with PIANO ACC. 


107 VIOLIN sOLos 
with PIANO ACC. 








THE JOHN W. SCHAUM 
NOTE SPELLER 


as essential 


as the instrument 


Two Books - - - each 60c 








THREE R’S for SNARE DRUM 
Reading — Rhythm — Rudiments 
by ACTON OSTLING 


Two Volumes.............. each 75c¢ 


























DRUM and BUGLE Elementary ENSEMBLE METHOD 
By R. ARIEL CROSS and JOSEPH SKORNICKA 


Perfect for “INDIVIDUAL” or “CLASS” INSTRUCTION 
—_ Published for DRUM — BUGLE — BUGLE BELLS — each part 50c 








ished Published E-LW I 43 West 23rd St. FOR Where You Buy 
. 1 . 4 
74 by INC. New York, U.S.A. SALE — Your Music 




















MARCH - APRIL - MAY, 1947 oe 











TOP: Group of music students from 
Tivy High School, Kerrville, Texas who 
were selected to participate in the all- 
state clinic orchestra at the Galveston 
meeting of the Texas Music Educators 
Assn. They are Charles Probst and Fay 


Rene Dietert, basses; P. Martines, 
director of music, Kerrville schools; 
= Fawcett, cello, and Paul Kelly, 
violin. 

NEXT TO TOP: Two Highland Park 
lassies stirke a Scotch pose. They are a 
part of the corps of 65 who danced the 
Highland Fling at the Friday night pag- 
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ent of the Highlander Music 
Highland Park, Dallas, in April. 

NEXT TO BOTTOM: Miss Marguerite 
V. Hood, Associate Professor of Music 
Education at the University of Michigan, 
demonstrating how music reading may be 
taught to fourth graders—another part of 
- Highlander Music Festival and Wor- 
shop. 

BOTTOM: Dr. John R. Lewis, Profes- 
sor of Music Education at Texas Chris- 
tian University, Ft. Worth, conducting 
a clinic for bass horns and trombones at 
the Highlander Workshop. 


Festival, 


MUSIC GROUPS ELECT... - 


New officials elected at 
February convention of the 
Texas Mus‘c Educators As- 
sociation are Weldon Cov- 


ington, Austin, president, 


band chairman; Pete C. 
Martinez, Kerrville, vice 
president, orchestra chair- 
man; Dewey O. Wiley, 
Lubboch, secretary - treas- 
urer. Robert Maddox, re- 
tiring president, presided at 
the Galveston meeting. A 
high light of the business 
session was affiliating of the 
TMEA officially with the 
Music Educators National 
Conference, a _ step long 
considered. Miss Marion 
Flagg, Dallas schools music 
director, outl'ned the affil- 
iation plan to the group. 
Frank Malone led the 
massed band concert, Gib 
Waldrop the clinic orches- 
tra, and Gene Hemmle the 
chorus. 


MEYER NEW TAMS PRESIDENT 





WELDON COVINGTON 


New President of the Texas Music 
Educators Association 











DR. HENRY ERWIN MEYER 


New President of the Texas Association of Music Schools, Music Dean, South- 
western University, Georgetown, Texas. 
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A Nod ta the Neighbor. .... 


PE NEW ORLEANS 


SYMPHONY ORCHESTRA 


The New Orleans Symphony Orchestra has just closed its eleventh 
season with Massimo Freccia, Conductor and Musical Director. The first 


Concert was held November 5th in the Municipal Auditorium. 


The Subscription Series consisted of four all-orchestra programs, four 
piano concert, four violin concerti, one cello concerto and one vocalist. The 
follwing guest artists appeared: Eugene List, Pianist, Nvember 12th; Issac 
Stern, Violinist, November 19th; Rose Dirman, Soprano, November 26th; 
Erica Morini, Violinist, December 3rd; Leon Fleisher Pianist, December 10th; 
Nathan Milstein, Violinist, December 17th; Artur Rubinstein, Pianist, Jan- 
uary 7th; Alec Templeton, Pianist, January 14th; Zino Francescatti, Violinist, 
January 21st; Vladimir Horowitz, Pianist, February 25th; Edmund Kurtz, 
Cellist, March 4th; Rudolf Serkin, Pianist, March 11th; and the closing 
program for the 1946-1947 season was March 18th. 


The orchestra offered an educational series of Young Peoples’ Concerts 
to the school children of the city. 


N. C. SYMPHONY ORCHESTRA 


The most striking example of what a conductor can do in building 
en orchestra and achieving success is that of Dr. Benpamin Swalin con- 
uctor of the North Carolina Symphony Orchestra, of Chapel Hill, N. C. 


This unique orchestra is one of three which now receives a modest State 
appropriation for the support of the organization. Dr. Swalin, the con- 
ductor and organizer, has not only held this organization together through 
the war years, but at the same time has developed it into a state-wide 
institution. While the headquarters of the orchestra are at Chapel Hill, 
the actual appearances of the Symphony cover the entire state. In towns 
where the cost of a full orchestra is prohibitive, a smaller group of twenty- 
three musicians (Little Symphony) gave concerts. The membership of 
supporting subscribers comes from al lselections of the state. The orches- 
tra has now reached a prominence where it can be compared with other 


major Symphony orchestras. 
Dr. Swalin adheres to his policy of giving a hearing to meritorious 
contemporary music and generous portions of the classic and impressionistic 


schools. 




















e PERSONALITIES ad 











DR. G. S. SINGLETON 
President of Mary Hardin-Baylor College, 
Belton, Texas, who was the principal 
speaker at the Texas Association of 
Music Schools luncheon in Dallas on 
April 3 





DR. WILLIAM HEYNE 
Director General of the St. Louis Bach 
Festival, Director of the St. Louis Insti- 
tute of Music 





MASSIMO FRECCIA 
Conductor of the New Orleans Symphony 
Orchestra. (See story in adjoining 
column.) 


VICTOR B. ACERS 
Veteran Ft Worth voice teacher who has 
assumed the directorship of the Ft. Worth 
Jaycee Glee Club. 











Dr. Archie Jones 


University of Texas 
Professor who led 
led Highlander 
Choral Workshop, 
Highland Park, 
Dallas. Dr. Jones is 
a vice president of 
the T.M.T.A. 


Robt. A. Markham 


Baylor University 
Organist who is 
writing a_ feature 
article on famed 
Books memorial pipe 
organ which he 
helped to build. 


MARCH - APRIL - MAY, 1947 


Dr. Cameron 
MacLean 


Nationally known 
concert baritone and 
teacher who will 
teach at the Musical 
Arts Conservatory, 
Amarillo, again this 
summer. 


Dr. Ford Lane 


Dean of Southwest- 
ern Conservatory, 
Dallas, an ddirector 
of music in the 
Waxahachie schools, 
present his band in 
concert last week. 


Alice K. Fergusson 
Organist - choir di- 
rector at Christ Epis- 
copal Church, Dallas, 
who is directing the 
music for a new 
operetta, ““Rigormor- 
to’, to be presented 
soon. 


Pete D. Tkach 
National recognized 


choral authority and 
music educator who 
will teach at the 


Christiansen Choral 
School at Lake For- 
est, Ill. this summer. 


Ernest Hoffman 
Recently resigned 
conductor of the 
Houston Symphony 
under whose direct- 
tion that orchestra 
attained high pro- 
ficiency and national 
recognition. 
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On the Cover... 


WILLIAM LAWRENCE METEYARDE ~ 
THE STATE OF TEX AS (Associate Royal College of Music) 


Beaumont and the Sabine area gained another musician of strong quali- 
ties of leadership when in 1944 William Lawrence Meteyarde became the 
Director of Music of Lamar College. Immediately other Beaumont music 
groups asked for his services and he became director of the Beaumont 


M U S | C E. V E. R Y W H E R E Women’s Club Piano Ensemble, organist and choirmaster at St. Mark’s 


Episcopal Church, conductor of the Sabine Oratorio and symphonic socity, 


director of a regular radio program, and member of the Beaumont Exchange 
and SING OUT! . 
Club. He plays in the Lamar College Trio of which the other members are 
Judson Carter, Violin, and Harry Lantz, violoncello. The Meteyarde pub- 
lished compositions, “Jollity” for piano, and two sngs “At Night” and “The 


from the 7 Hugent” are widely used. 


Meteyarde was born in Ebbw Vale, South Wales, England, February 25, 1897; 
first piano lessons at the age of 7 year’s, at nine years of age won Ist prize at the 
° ° e ° open piano forte competition at Welsh Music Festivals; continued to be consistant 
Birchar d Basic Music Series winner in all music competition until age of 14 years (winnin gotther five hundred 
such competitions). During the years of 7 to 14 examinations in Music were passed 
through all grades with honors. Culmination in 1914 be passing of the Advanced 

Grade Examination of Associated oBards of the Royal College of Music and The 

A S | N G I N G S ie imi O O _ Royal Academy of Music; at 14 years of age he was appointed organist at a Presby- 
terian Church and from this time forward was director of: ‘“‘The Ebbw Vale Junior 

Choir’—75 voices, winner of Welch Music Festivals; ‘“‘The Ebbw Vale and District 
en pane alge Br a Oi J ae ogy —_—- Voice Chorus—85 
° voices; aduate o elc g chools w onor, an y private coaching b 

As exclusive, state-adopted texts for a Outstanding Welch Educators; “the call to the arm ycame in 1918 and after ‘nine 
months service and honorable discharge was given; was accepted as student at the 
erio a of six ears be innin Jul 19 47 i pega Of —— ———_— — ag Fy ren anf — yd School, b nes x, 
1 or one year, ; came to erica June 18, ; organist an oirmaster—Ensle 

Pp y , & g y lst Methodist Church, 1924-1930; Director Birmingham and District choral soatety, 
won Alabama Conclave Prize for best original composition—1915; solo pianist and 
accompanist for Edison Birthday Celebration at Fort Myers, Florida, February, 1929; 
directed the Ensley Academy of Music; resigned in 1929 to become Organist and 
: Master of Choiristers of St. Mary’s Episcopal Cathedral, Memphis, Tennessee 1930- 
tia 1941; organ advisor to “Pilcher Organ Company,’’ Louisville, Kentucky; organist 
and choirmaster of Helena, St. Johns Episcopal Church and Director of Music at 
Helena Hi School, 1941-1943; in Dallas, directed Aeolian Singers, Dallas Women’s 


We are proud of the recent adoption by 


of 





C. C. Biecharid & @a. 














Concert orus, Dallas Choral Society; directed the Dallas Mass oir Festiva 
| 221 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS | Si in May, i944 ad ee ; en oan mee 
THE MUSICAL ARTS CONSERVATORY, Amarillo, Texas 
(Incorporated) 
GLADY M. GLENN, B.Mus., M.A., Mus.D., Pres. 
announces 
TENTH ANNUAL SUMMER SESSION 
with 
GUEST ARTIST INSTRUCTORS AND 
REGULAR FACULTY MEMBERS 
in 
REGULAR AND SPECIAL COURSES 
— r Write for Syllabus 
LEO PODOLSKY 1710 TYLER STREET CAMERON a fl 
Concert Pianist Brilliant Baritone >: oo 
Guest Artist Instructor for 5th con- AMARILLO, TEXAS Concert Artist and Instructor for 4th 
secutive summer. Private lessons consecutive summer. Private lessons 
and class lecture course. Two weeks and class lecture courses, beginning 
term June 16-28th. June 30th. 
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THIS 
INSTRUMENTATION 





THESE 
UNBEATABLE FEATURES 


Each number is printed on regular sheet music size paper (Size 9 x 12). 
Each number is individually collated into a beautiful and durable library 
cover. 


All string parts are in the first position with wind parts correspondingly 
easy. 


Each number has been arranged and edited by Charles Woodhouse in 
the well known Boosey & Hawkes fashion. 





= 








1—Piano (Conductor) 
2—lst Violins 
1—2nd Violin 
1—3rd Violin 
(Viola part in Treble Clef) 
1—Viola . 
1—Cello 
1—Bass 
1—Flute 


1—lIst Bb Clarinet 


1—2nd Bb Clarinet 
1—Oboe 

1—Bassoon 

1—E} Alto Saxophone 
1—Bh Tenor Saxophone 
1—lst Bh Trumpet 
1—2nd Bh Trumpet 
1—Horns in F 
1—Trombones 


1—Percussion 





“A POST CARD WILL BRING YOU FULL DESCRIPTIVE LITERATURE” 


668 5th AVE., NEW YORK 19, N. Y. 
411 W. 7th, LOS ANGELES, CALIF. 
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Boosey cnd HAWKES  ioncon - toronto « svoner « CAPETOWN * PARIS 
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Invaluable to Students 


and Teachers 


Method for the Baritone (Euphonium) 
Method for the Tuba 


By WALTER BEELER 


Companion volumes to the extremely successful “METHOD FOR THE 
TROMBONE”. In these invaluable books, Mr. Beeler, who is a 
recognized authority on brass instruments, gives students a most 
logical and comprehensive method. Psychologically sound, and 
presented as a progressive series of graded projects, the Beeler 
Methods are written with constant attention to the peculiarities and 
problems of the individual instruments. Procedures are graphic and 
easily grasped, with successive steps developed one at a time to give 
the student thorough understanding and rapidly increasing mastery 
of his instrument. 


Price $1.00 each 


All Prices Net 


REMICK MUSIC CORP. 


RCA Building — Rockefeller Center 
New York 20, N. Y. 
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Fun for Everyone! 


SING AND DANCE 


Dance Directions by Beatrice A. Hunt 
Music Arranged by Harry Robert Wilson 


You can provide fun for everyone with this new book of 
folk songs and dances. Singing while dancing is the fun- 
provoking activity featured. SING AND DANCE gives a 
unique and practical way to teach the most popular Amer- 
ican play-party games and folk dances of other countries. 


Complete words, music, and directions for 38 different 
dances are given. These are simple and are quickly taught. 
| Diagrams show the starting position for each dance. A 
glossary tells and illustrations show just what each term 
means. 
at all levels of experience. 


This book takes an old-time recreation and brings it up- 

| to-date. With SING AND DANCE you can start a group 

in camp, in school, the club, the church social rooms — in 

fact, in any social gathering, and you will provide one of 

the most enjoyable ways in which music can be used in 
community recreation. 


Send for a copy today! Price: $1.25, postpaid. 


Hatt & McCreary Company 


Publishers of Better Music 


435 South Wabash Avenue Chicago 5, Illinois 








Everything is a lot of fun for children and adults | 
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PIANIST RECALLS BY-GONE GLAMOUR 


By KEITH FULLER 


In an East Dallas walk-up apartment Mrs. Frieda Weller spends her 
days counting one-two-three while her young pupils tackle Chopin, Mozart 
or Wagner on her historic Leipzig piano. 

But the gray-haired little lady can remember more glamorous days. 
In Germany, Frau Weiler was the friend and pupil of Max Reger, one of 
the most famous modern German composers. Frau Weiler herself has a 
scrapbook of reviews from German papers, lauding her piano concerts. 

In Dallas she proudly displayed a printed music suite composed by 
Reger and dedicated to her. “He was a great musician, Max,” she recalled. 

“For years,” the small brigheyed pianist said, “I studied in Berlin 
and Leipzig. My home was in Kassel. I played and played in Germany and 
Switzerland, but then bs 

Then, of course, was Hitler. 

She got out of Germany on the last train from Dresden. “God must 
love you very much for letting you escape,” friends who stayed behind 
told her. 

She arrived in Colombia, Bogota, with $10. In South America she taught 
piano in three languages—German, English and Spanish. 

“I taught a Colombian general’s children in Bogota,” she laughed. 
“‘Carr-rr-ramba, he said, when I told him I was going to the United 
States.” She broke into uncontrollable laughter. “I shall never forget that 
word, Carr-rr-ramba.” 





Her daughter, with whom she lives, left Germany in 1939 and brought 


Mrs. We:ler’s furniture—expensive German antique—with her. 
still sits at the old piano she used as a girl in Kassel. 

“Yes, Iam so happy now,” she said. “A free country, plenty to eat, and 
my music. It is so much.”—Dallas News 


Today she 





4) 
VU 


UNIVERSITY OF OKLAHOMA ANNOUNCE 
SUMMER MUSIC CAMP 


Beginning this summer, June 25 through July 5, the University 
Oklahoma will conduct an annual Summer Session Music Camp and Work 
Shop. 

The Music Camp is for school children from grades 7 through 12 and 
for the first summer will be limited to the instrumental music program. 
(Orchestra and band). The Work Shop wich will be conducted along with 
the Camp is designed for directors of instrumental music. The Camp and 
Work Shop will not be limited to persons living in Oklahoma, but will be 
open to any student or director from the entire suthwest. 

Gene Chenweth, Chairman of the Music Department of the New 
Castle, Indiana Schools, will conduct the orchestra and give lecturers as a 
part f the Work Shop course. Mr. Robertson needs no introductin to people 
of the southwest, fr he has appeared as adjudicator, clinician and conductor 
in all of the states of this area. He is a graduate of Julliard School of Music, 
doing work there is a fine french hornist and music educator. 

Tom Brown Brittain, nationally known as a spectacular drum major and 
as a teacher of dru mmajoring, will handle this phase of the Music and 
Work Shop activities. 

Of special interest to the students of stringed instruments shou!d be 
the fact that Mr. Wm. Pepter Stoffel of Milwaukee, Wisconsin, an expert 
on stringed instruments repair and allignment will ke ~» hend to give 
some of his famous “Shop-Talks” about stringed instruments. 
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OSCAR J. FOX 


Song Writer 


"The Hills of Home” 


Com poser: 











itl 


MARCH - APRIL - MAY, 1947 


peices 


bone 


L 
_ 


’ 
‘| 





oe] 





her 
zart ‘ Kana’ 


- = Gand Musce for Every Occasion 


















































sa a hy 
ie THE DAVID ROSE SERIES 
by ee OF GCRIGINAL COMPOSITIONS FOR BAND 
a Arranged by DAVID BENNETT 
il HOLIDAY FOR STRINGS e DANCE OF THE SPANISH ONION ° OUR WALTZ 
Full Band 5.00 Full Band 3.50 Full Band 3.50 
Symphonic Band 7.50 Symphonic Band 5.00 Symphonic Band 5.00 
1ust ' Price includes Conductor's Score 
ind 
ight en THE JOHN PHILIP SOUSA SERIES OF ORIGINAL MARCHES FOR BAND 
=. Arranged by DAVID BENNETT 
ned. ak ‘ SEMPER FIDELIS e¢ NATIONAL FENCIBLES e¢ THE RIFLE REGIMENT ¢© WASHINGTON POST 
ited ma 4 THE GLADIATOR e THE THUNDERER ¢ THE PICADOR MARCH e THE HIGH SCHOOL CADETS 
that Pe. ay SOUND-OFF * OUR FLIRTATION 
; ¥ 1.00 each, including Conductor's Score 
ight § 
she es i 
ae “4.5 THE BVC SERIES OF MODERN MARCHES FROM THE MASTERS 
it ae Arranged by DICK JACOBS 
VICTORY MARCH — Based on themes from Beethoven's “Symphony No. 5 in C Minor” 
MARCH OF THE FLOWERS — Based on Tchaikovsky's ‘Waltz of the Flowers" 
‘e MILITARY POLONAISE MARCH — Based on Chopin's ‘Polonaise Militaire” 
7 RACHMANINOFF’S CONCERTO MARCH — Based on his ‘Concerto No. 2 in C Minor, Opus 18" 
: GRIEG’S CONCERTO MARCH — Based on his “Piano Concerto in A Minor, Opus 16" 
, OF 1.00 each, including Conductor's Score 
fork 
and —. COUNT BASIE SWING SERIES FOR BAND 
jam. Scene Quick-step arrangements of Count Basie originals... suitable for small or large bands. 
vith B=: Arranged by DICK JACOBS 
and ps | BASIE BOOGIE ROCKABYE BASIE 
- hate 4 CEVERY TuB SENT FOR YOU YESTERDAY 
— ; a® JUMPIN’ AT THE WOODSIDE SHORTY GEORGE 
ae RED BANK BOOGIE SWINGIN’ THE BLUES 
ople vb 3 : 1.00 each, including Conductor's Score 
ctor a »' 
Isic, « : 
STANDARD FAVORITES FOR BAND 
and “ For Concert Band WINTER WONDERLAND Arranged by DAVID BENNETT 
and : “sh 1 Full Band 2.50 Symphonic Band 3.50 
| be ‘ Ay For Quick-Step Band 
pert A TOAST TO VICTORY SERENADE IN BLUE 
give a AND THE ANGELS SING SOMEWHERE IN THE NIGHT 
\ ae FOLLOW THE PRESIDENT TAKE ME 
~ HE'S MY UNCLE ; THE MORE I SEE YOU 
on * | HAD THE CRAZIEST DREAM THE U.S. COAST GUARD MARCH 
? 3 1 WISH I KNEW THE VICTORY REVIEW 
d ; I'M MAKING BELIEVE THIS IS ALWAYS 
? . IT’S A SIN TO TELL A LIE WE MUST BE VIGILANT 
\ ~ I'VE GOT A GAL IN KALAMAZOO WE'RE THE GUYS WHO SHOOT SUPPLIES 
LITTLE SIR ECHO WINGED VICTORY 
, s MY HEART TELLS ME WINTER WONDERLAND 
| \ NO LOVE, NO NOTHIN’ YOU'LL NEVER KNOW 


BS K_e- 1.00 each, including Conductor's Score 
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MOTHER’S DAY. THE OLD REFRAIN for high medium and low 
voice — “It was my mother taught me how to sing.” KREISLER 


BACCALAUREATE... O BLESSED SAVIOUR — SATB acap 
KREISLER 


GRADUATION AND ANY SPRING PROGRAM... ECSTACY OF 
SPRING — RACHMANINOFF. For high voice; for SATB chorus. 


THE ALDER TREE RACHMANINOFF for high voice 





HERE BEAUTY DWELLS.... RACHMANINOFF for high voice 
THE TRYST (Lilacs) _._____ RACHMANINOFF for high voice 
FAIR ROSMARIN <nusitieniiiinbddidsineneastaaae KREISLER for high voice 
PT II ciessernicnndnhstivsnioniasiiiassiinndibeeiaiceh cilia KREISLER for high voice 
LILACS; DAISIES... RACHMANINOFF for piano solo 
THE BUMBLE BEE... Rimsky-Korsakoff-RACHMANINOFF 
for piano solo 
MAY BREEZE. Mendelssohn-KREISLER for violin and piano 
DAISIES. RACHMANINOFF-KREISLER for violin and piano 


LOVE’S JOY, LOVE’S SORROW and SCHON ROSMARIN — 
KREISLER. All arranged for symphonic band, for orchestra and 
as solos for various instruments; and as ensembles. 


No mail orders, please. Buy from your neighborhood store. 
Catalogues on request from us. Please state instrument. 


CHARLES FOLEY 


67 WEST 44th STREET NEW YORK 18, NEW YORK 














NEW CHORAL WORK 
UNITED NATIONS’ ANTHEM 


by Joseph F. Welch 


EPIC’S 


A simple but stirring piece for mixed chorus and piano, also 
scored for band, this will provide a fitting climax for your 
assembly program. On accepting the dedication of the 
United Nations’ Anthem on behalf of the Allied Command, 
General Dwight D. Eisenhower said, “I am sure no dedica- 


tion could meet with more enthusiastic approval. I should 
like to see such a song universally popularized.” 

PRICES 
Full band ...... . $1.00 Voice and 
Symphonic band.... 1.25 a 
Extra parts 15 Chorus 15 


For information concerning our new band works sent a post- 
card for descriptive circular to 


Educational Publishing Institute Corp. 
545 Fifth Avenue New York 17, N. Y. 
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NEW 


Reviewed by Henry E. Meyer_ , 


| rr’ 


PIANO-EDUCATIONAL 


FIVE SOLOS, ‘THE BREEZE’S LULLABY,” “IN OLD MEXICO,” “MARCH 
AWAY,” “MY GARDEN” and “SIR RABBIT DANCES” by Leota Stilwell (Sumney). 
Ideal pieces for little tots. 


THREE PRELUDES, “A WINTER LANDSCAPE,” “AN TUTUMN SCENE” and 
oe IN THE HILLS” by Irene Rodgers (Summy). Excellent and short, third 
grade pieces. 


“THE TRAIN”—Marion Ohlson, “SOO CHOW’S LANTERNS’’—E. Cox Todd, and 
“FRERE JACQUES’ CONCERT’’—Elizabeth Gest (J. Fischer). Very fine third grade 
character pieces. 


“DID YOU EVER SEE A LASSIE,’—June Weybright (Summy), Just right for 
a first recital piece. 


“A BALALAIKA SERENADE’’—I. Rodgers (Summy). Playing in thirds, legate 
and Staccats, grade three. 


‘ “WHERE GO THE CLOUDS?’’—Dittenhour (Summy). Grade three. This is good 
00. 


PIANO ENSEMBLE 


“THE THREE OF US’—Orem (Summy). Nine good pieces ararnged for piano, 
six hands, grades two and three. 


“SECOND PIANO PART’’—E. Gest (J. Fischer). For sixt sonatinas, Haydn, Mozart 
and Beethoven. Third grade and very useful. 


“MINUET” from “EINE KLEINE NACHTMUSIK’’—Mozart and GAVOTTE IN D” 
—Bach arranged by Eric Steiner (Elkan-Vogel). Beautiful pieces for two fourth 
grade pianists. 


‘HOW TO WRITE MUSIC MANUSCRIPT’’—Harold Johnson (Carl Fischer). An 
invaluable hard book for all who write music. oPints on notation, copying, correct- 
ing proofs and recommended duplication processes. Also ocpyright.” Important 
qualifications are complete legibility, uniformity and some artistic attractiveness’’. 


VIOLIN, ENSEMBLE, ORCHESTRA 
Three Scores—(Associated Music Publishers, Inc.) 


Three new miniature scores of orchestral works of Stravinsky have been released. 
Each is printed in clear wee and make an excellent source for the study of modern 
orchestral writing. SCENE de BALLET, SCHERZO a la RUSSE, and a revised version 
of DANSE SCRALE from “Le Sacre du Printemps’”’. 


SONATINA Gor Viola and Piano—Gustav Strube (G. Schirmer, Inc.) 


A welcome addition to the limited repetoire of the viola. This Sonatina contains 
three movements each of which demands and advanced technical foundation. All 
details of fingering are left to the performer. Grade C3. 


CAPRICE BRILLANT—Russell Webber (Theodore Presser Co.) 


A student number that gives a very dashing effect but which is written grasp of 
anyone having a moderate technical foundation. Grade B3-C1. 


PIECE IN RONDO FORM—Hugo Norden (Arthur P Schmidt Co.) 


A good solo for the ~~ | of spiccato bowing which contains a variety of 
— a short cadenza. It is also available with an orchestra accompaniment. 
rade B3. 


TANGO—David Sequeira (Arthur P. Schmidt Co.) 


The spaener pest of this number is in double stops in the traditional tango form. 
It is carefully edited with all necessary finger and bow markings. Grade Cl. 


CAPRICE VARIANT from the ballet ‘“‘Ruses d'amour’ by Alexander Glozounov 
transcribed by Jacques Gordon. (G. Schirmer, Inc.) 


An excellent transcription that requires a dexterous left hand in the higher posi- 
tions. Grade C2. 


VIENNA SINGS AGAIN—composed and arranged by David Rose for string en- 
semble (Bregregaman, Voso & Co.) 


DAVID ROSE TRIO ALBUM—for piano, violin, cello, containing six (6) of David 
Rose’s orginal compositions including HOLIDAY FOR STRINGS, OUR WALTZ, 
DANCE FOR STRINGS’mc,idAtandBMowmn.atC ETAOIN ETAOIN ETAOIN N UNUU 
DANCE OF THE SPAINSH ONION. 


RACHMANINOFF’S CONCERTO MARCH—Adapted for themes from the ‘‘Con- 
certo No. 2 in C Minor, Opus 18’. Arranged for quick-step band by Dick Jacobs. 


GRIEG’S CONCERTO MARCH—Adapted from themes from the—‘‘Piano Con- 
certo in A Minor, Opus 16”. Arranged for quick-step band by Dick aJcobs. 


“Jingles All The Way”, based on eight commercial radio jingles, a symphonic 
suite, will be featured in the forthcoming Boston Pops Orchestra’s season, under 
the baton of Arthur Fiedler. “Jingles” is the work of Canadian composer Howard 
Cable and will be published by Mills Music, Inc. 


“Introduction and Allegro for Cello and Piano’, (Mills Music) a new work by 
Dai-Keong Lee, received its premiere performance by Ardith Walker, cellist, at the 
Mannes School of Music in New York on January 27th. Miss Walker played it for 
a second time at the National Gallery of Art in Washington on February 23rd. Miss 
Glory Fisher was the piano accompanist. 
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MUSIC 


r_ » and other staff members. 
MUSIC FOR BAND 
7H “SONATA PIAN E FORTE’—Giovanni Gabrieli transcribed by Russell Harvey. 
r). (Elkan-Vogel). Brass ensemble. This is a well scored arrangement in easy ranges 
for all instruments. Mr. Harvey has preserved the original scoring in a more homo- 
| geneous group. It is interesting to have instrumental music of a period that was 
- supposedly void of such writing. 
_ “SUITE FOR BRASS QUARTET’—Wm. Bergsma—(Carl Fischer). Difficult har- 
de monically, rhythmically, and technically. It is quite different from the usual brass 
quartet, and would be valuable as advanced training material. For performance it 
for would call for experienced musicians to understand and to play. There would be 
little use for its programatically in the average school. 
ate “SONATA FOR FLUTE ALONE”’—Virgil Thompson—(Elkan-Vogel)—This work 
‘ is of moderate difficulty. There is considerable variety contained in the move- 
od ments, which is essential for any unaccumpained solo. For performance it would 
require an advanced musician. 
“Joyous Interlude” for symphonic band, written by Dai-Keong Lee, has just been 
published by Mills Music, Inc., and was performed last week at the University of 
- Michigan, under Richard Franko Goldman’s direction. 
oct NEWS NOTES ON NEW MUSIC 
“BROTHER WILL, BROTHER JOHN”, a humorous song by John Sacco which 
D” was introduced by ames Melton at Carnegie Hall this season, has just been published 
rth by G. Schirmer. Its refrain: “You can’t take it with you, Brother Will, Brother 
John.” 
- The long awaited publication of ‘‘Coordinated Piano Method-Book II’’ by the 
ant world renowned French pedagogue, Isidor Philipp and nationally known Louis Sugar- 


man, has finally taken place, the Edward B. Marks Music Corporation announced 
recently. Continuing its stress on eye, ear and hand coordination, Book II main- 
tains the same approach to piano teaching that was so widely heralded in the pre- 
vious album. 

A NEW SERIES OF 12 COMPOSITIONS FOR THE PIANO by the late Victor Her- 
ed. bert is being published by J. J. Robbins and Sons, Inc., of New York, and will be 
ern available by early Fall in arrangements for school C bands. With the exception of 
—_— two pieces, the forthcoming Robbins series contains Herbert melodies relatively un- 

known in the United States, having been written by the composer during his younger 
oe in Europe and published heretofore only on the Continent. 


ins Arranged by the brillian young American pedsgogue, Louis Sugarman, the Ed- 














All ward S. Marks Music Corporation is publishing a series of five compositions for first 
year music students. Gaily colored in red, orange, blue, brown and green, the 
series contain in simple musica ltext Ernesto Lecuona’s universal concert piece, 

iat “Malaguenn”’, the popular “Parade Of The Wooden Soldiers’, ‘‘Down South,” “‘Pars- 

o quita renade”’ and the perennial favorite, ‘Glow Worm”’. 

In conjunction with the new Universal-International technicolor film, ‘Song Of 
Scheherazade’, the Edward B. Marks Music Corporation has published a special 
of souvenir album of their popular ‘Folio Of Rimsky-Korsakoff Music’. Well illustrated 
ent. with scenes from the film, and with a thorough biographical sketch of the Russian 
“great’’ which presents the essentials in his life, the albums contains several additions 

to the previously published Rimsky-Korsakoff folio of the Radio City series. 

rm. Gian-Carlo Menotti’s two new operas, “The Medium” and “The Telephone’”’, ac- 
corded rave reviews by New York’s leading critics (see enclosed reviews), are now 
being rushed into print by G. Schirmer. Becaus both of tehse operas are inexpensive 

nov to produce and ma yeasily be performed by small groups, they will provide ideal 
material for school and club productions. nly two singers, a twelve-piece orches- 

i tra, and the barest minimum of scenery are needed to produce “The Telephone’”’. 
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Faculty of Bible Baptist Seminary 
Director of Jaycee Male Chorus 
FORT WORTH, TEXAS 
Correctionist — Teacher — Soloist — Song Leader 
SONG INTERPRETATION VOICE MODULATION 
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MUSICAL ARTS CONSERVATORY 
(Incorporated) 
GLADYS M. GLENN, B.Mus., M.A., President 


1710 TYLER AMARILLO, TEXAS 


Music — Dancing — Speech 


Preparatory — High School — College Departments 
Faculty of 18 graduate instructors for Fall and Spring Terms 
Guest artist instructors for summer term in addition to 
regular faculty 


Accredited by Texas State Department of Education 
Member of Texas Association of Music Schools 
Approved for G. I. Bill of Rights Training under Laws 346 and 16 
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MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 


DEGREES and COURSES: Bachelor of Music with a major in PIANO, 
VOICE, VIOLIN, ORGAN, and MUSIC EDUCATION — Bachelor 
of Arts with a major in APPLIED MUSIC. Lessons als available 
in string and wind instruments, percussion instruments, Harp, 
Cello, Piano normal, Piano comaiin, Group training afforded in 
Chapel Choir, Chorus, Orchestra and String Ensemble. 


TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY — PRE-WAR PRICES PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 

















A LARGE COLLECTION OF 


VIOLINS 


Old and New, With Concert Tone 


REDUCED 40 G | 


Send For New List 


FRANCIS DRAKE BALLARD 


Estab. 1915 
50 Chippewa Road, Tuckahoe, N. Y. 








— i 

















1947 MARCH - APRIL - MAY, 1947 





PAGE TWENTY-ONE 








Y . . ? 
ROCKY MT. TEACHERS’ AGENCY What Price Measure Signature? 


410 U. S. NATL. BANK BLDG. WILLIAM RUFFER, PH.D. DENVER, COL. By Frank C. Hucues. Associate Professor of Music 
4 3 


FREE ENROLLMENT ‘ 
am ~ nie a University of Oklahoma, Norman rr 


There has been an still is considerable confusion regarding 
the meaning of measure signatures. And, there certainly must 

MRS. J. AIOE. GOLDEN be a reason for it. Who wouldn't be confused when exposed to 
Dallas, Texas ”t~S _ the incomplete and ofter erratic 

aimee ® teachings of those who are not 
well informed on the subject? 
The most glaring and wide- 


PEARL BOYCE BOWN spread example is teaching that 











© 


tO 














Critics commend for program use “Poetic and musically ingratiating.” the upper figure always means 

Composer: “Blue Horizon,” “Red Bird,” “Wherever There’s a Garden.” the number of beats per meas- 
TEACHER OF PIANO, THEORY ure and the lower figure al- ' 

b ___ 315 West 31st Street =——s———————————s«sousston, Texas _ ways mean the kind of note 

which gets a beat. This is both 

i sienenenhiceniionialnt nana ennariipetinitinmeiigeianniinpiniosinns —___——— incomplete and erratic. Of 

HUBERT KASZYNSKI _ course, this idea does apply to 

CONCERT PIANIST — AVAILABLE FOR CONCERTS simple measure in the main, 

Associate peilamar at Shute Soces Gini dete for Women but it Is even - complete there. 

Seiten, Siete | For example, it is not uncom- 

I Studio: 4337 Avondale, Dallas, Texas | mon to see 4/4 measure used 





with a tempo marking so slow 
as to make it necessary to beat 


wero once to each eighth note, or its 
ATTENTION! Music Teachers of Texas equivalent, thus making not 


four but eight beats to the 
OUR SHEET METAL DEPARTMENT measure. The signature in this 








case should rightfully be 8/8 ee eer 
is complete in every detail. One of the largest in the South. 0 rigntiully be . Assistant Professo rof applied music and 


~ theory, School of Music, University of 
Understanding of the true Oklahoma, Norman, Oklahoma. Returned 


meanin of com und m from combat service in the European 
8 it casure Theater; was army officer. Also did spec- 


Open a Charge Account with Us and See the Difference | Trove Teen chien We forvanmy “it: original ‘conpodtony 

J. R. REED MUSIC cx. Oklahoma that it is unusual for was presented recently at University of 

Established in 1901 AUSTIN, TEXAS | an incoming freshman to under- posers series, | MUSIC PY Biving Com- 
} 7 Treat 4 stand compound measure. The 

common conception is that for example, in 6/8 measure, there are 

© @ Six beats to the measure and an eighth note gets a beat Of course 

rT | an eighth note can get a beat if the tempo is slow enough to re- 


WM. E. JONES : Mus.D. | quire it, but it is the variation from normal rather than the normal 


situation. 
TEACHER OF SINGING , 
Relatively few incoming freshmen understand that anything 
Musicologist Conductor other than a quarter note or an eighth note can bet a beat. They 
are at very much of a loss when asked to think in terms of a dotted 
eighth or dotted half beat note. Bearing this in mind, is it any 
Texas State College for Women wonder that it is difficult to teach our students that we normally 


think of 9/4 as meaning three beats to the measure and a dotted 
Denton, Texas half beat note? 


PROMPT SERVICE 










mostly for piano, have ben performe®™® 


: : in and out of the state; a recent work, 
find here at the University of “Theme and Variations for two Pianos” 











Director Department of Music 











- a Apparently little effort is made in grade and high school to 
get the student to feel that in compound measure the beat is nor- 
mally subdivided into three equal parts or their equivalent. It 
seems that teachers too often emphasize the mathematical mark- 
ing off of measures rather than teaching the student to feel the 
pulsations of duple, triple, quadruple, etc. measures. 
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SOUTHWESTERN UNIVERSITY 
1840-1947 


THE SCHOOL OF FINE ARTS 
DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music; 


We should not overlook the fact that the very system itself 
of indicating measure signatures is probably a large factor in 


Master of Arts. contributing to this confusion. The question “Why have different 


THE DEPARTMENT OF ART includes courses in basic and advanced studies, systems to indicate simple and compound measure?” presents 
including all media, as well as architecture and sculpture. : : : : 

THE DEPARTMENT OF MUSIC offering courses in organ, piano, v ny itself as a normal consequence of this situation. Actually, there 
the strings, orchestra and band is completely equip to meets the needs shouldn’t be two systems. How then, can we indicate both simple | 
of the beginner, or the advanced student. , 9 

The Southwestern student has unusual opportunities in careful, individual and compound measure so anyone can unders d them? voi 7 


ities. ; ; 
ee a One system, which might be considered new, but actually was 
anne used as early as 1725 by Handel, is that of using only one figure. 


| SOUTHWESTERN 3 UNIVERSITY Thus, in 4/4 only the figure 4 would appear. In 3/2 only the 3 


ETO TEX would appear. In 6/8 only a 2 would be indicated normally. Or 
| GEORGETOWN, AS if slow enough to warrant six beats to the measure, then a 6 would 
ib —— 4} (MORE on Page 26) 
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ANGI 


éa American Band Methods 





The Natural Progression and successor to 


EASY To The BAND 





283 STUDIES & MELODIES 
TO BUILD A BETTER BAND 











INSTRUMENTATION 


Db Piccolo Baritone Saxophone 

C Flute Cornet or Trumpet 

Eb Clarinet Eb Alto or Mellophone 
Bb Clarinet 


Bass Clarinet Trombone & Baritone 





The NEW INTERMEDIATE PROGRESSIVE COURSE designed for 
the nation’s school bands by Maurice Taylor at the request of out- 
standing band educators. 


An uninterrupted continuation of the EASY STEPS TO THE BAND, 
F Horn and the ideal course to follow any beginners’ books, this band method 
is a complete study for the medium grade ensemble, for any combina- 
tion of instruments, or individual use. 


INTERMEDIATE 
STEPS to the BAND 


by 
MAURICE D. TAYLOR 


Author of “Easy Steps to the Band” 





(Treble) 
Oboe Trombone & Baritone 
Bassoon (Bass) 
Alto Saxophone Basses 
Tenor Saxophone Drums 


Each Book 75c 


Piano Accompaniment $1.25 


31 lessons including many simple and 
advanced rhythm patterns. Register de- 
velopment studies at all times retaining 
the instrument in practical range. Pro- 
gressive technical exercises. 283 studies 
including 57 familiar melodies. 


INTERMEDIATE STEPS TO THE 
BAND provides each player with defin- 
ite assignments and allows the band 
director to hear him individually within 
a few minutes, all exercises being con- 
cise and clear. Any combination of in- 
struments may be taught satisfactorily 


Conductor’s Book $2.00 








Each lesson presents one or more essential phases of ensemble playing 
for groups of any size. Mastery of contents assures a good medium 
grade band performer and paves the way for better instrumentalists 
and greater band accomplishments. 


in the same class. 





THE MOST-PLAYED CLASSICAL WALTZ MELODY IN 
AMERICA — on RECORDS, RADIO in the MOVIES 


WAVES OF THE DANUBE 


-by J. Ivanovici 
Just published in these TOP Arrangements: 


BAND (Arr. PHILIP J. LANG) 
Full Band 2.50 Symph. Band 4.00 


ORCHESTRA (Arr. HENRY SOPKIN) 
Set A 2.50 Set B 4.00 Set C 5.50 


INSTRUMENTAL SOLOS with piano acc. 


CORNET or TRUMPET CLARINET 
Eb ALTO SAXOPHONE VIOLIN 
50c each 
PIANO ACCORDION 50c 
SIMPLIFIED PIANO SOLO (Mossman) 40c 





Piano Teachers! Just Published! 
MICHAEL AARON PIANO PRIMER 


Designed wiht much thought, understanding and sympathy to encour- 
age the early-age beginner to play the piano. eYars of teaching 
experience with youngsters have guided Michael Aaron, author of the 
MICHAEL AARON PIANO COURSE, in his plan and selection for 
for the book. Story-book introduction to the first rudiments of 
music. Development of rhythmic patterns through handclapping. 
Clear, simple charts. Melodious material dressed with attractive 
rhymes to sustain interest. Large notes. Easy-to-understand key- 
board diagrams. Profusely illustrated. 


Price 60c 


THIS WAY TO MUSIC 


by HAZEL COBB 


A new, simplified, correct way to the intelligent reading of notes. 
Miss Cobb employs lateral reading from nine known notes to give the 
student a more rapid knowledge of note placement on the staff. 
Tuneful original melodies enhance the desire to learn. Profusely 
illustrated, the book develops extraordinary skill through its progres- 
sive planning. . 

Price 75c 





64 E. Jackson Blvd. 
Chicago 4, Ill. 





MILLS MUSIC, Inc. 1619 Broadway, New York 19, N. Y. 


Los Angeles 14, Cal. 
411 7th Street 
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CONFERENCE 
On Protestant 
CHURCH MUSIC 
In Fort Worth 
June 2-3-4-5-6 
Lake Forest College, Lake Forest, Ill. 


Featuring 


DR. CLARENCE DICKINSON 
and 
DR. HELEN A. DICKINSON 
For Particular Write 
Robert R. Clarke 


First Methodist Church 
Fort Worth, Texas 








St. Louis Bach Festival 


To Feature ‘Passion’ 
And “Mass” 


Visitors from 38 states are expect- 
ed this year at the 3-day St. Louis 
Bach Festival, May 2-3-4. Highlight 
of this now famous annual event will 
be the performance of Bach’s im- 
mortal “St. Matthew Passion” at St. 
Louis’ Municipal Auditorium, Sat- 
urday night, May 3. 

An All-Bach “pop” concert is 
scheduled for the preceding night, 
featuring a variety program of light- 
er works, instrumental and choral. 
On Sunday, Arthur Poister, who 
has gained considerable renown, as 
an organist, for his Bach perfor- 





T. Smith McCorkle, Dean 
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We welcome you to a new season with a larger staff of | 
efficient teachers, many splendid additions to our equip- 
men, and a fine increase in student enrollment. 


THE SCHOOL OF FINE ARTS 


Texas Christian University 


Fort Worth, Texas 


mances, is being brought to St. 
Louis for an afternoon recital. 
Guest soloists for the choral events 
include a number of oratorio singers 
who have gained wide recognition 
for their performances of Bach 
works. They are: Maude Nosler, so- 
prano; Elsie MacFarlane, contralto; 
William Miller, tenor; Bruce Foote, 
baritone; and Robert Falk; bass. 


The entire 3-day Festival will be 
under the directorship of Dr. Will- 
iam B. Heyne, Director of the St. 
Louis Institute of Music, who has 
lead the 150-voice St. Louis Bach 
Choir since its inception seven 
years ago. 


For major works, the choir alter- 
nates its performance, from year to 
year, of the “Passion” and the “B 
Minor Mass.” Eight-months’ rehersal 
precedes the Festival, with Heyne 
developing new voices each year to 
supplant those which he considers 
no longer equal to the rigorous de- 
mand of Bach’s music. 

Average age of the Choir is 24 
years. Heyne has concluded after 
years of experience that youth is an 
important factor in building a choir 
which can bring to Bach’s music the 
fresh, live quality intended by the 
composer. Choir members are drawn 
primarily from the St. Louis Insti- 
tute of Music and other student 


bodies in the area. New tryouts are 
held each fall, with former members 
being required to meet the same 
standards as those set for new par- 
ticipants. 


Band Directors Clinic Held 


On Sunday afternoon, March 30, 
the North Texas State Concert Band 
presented a Contest Materials Clinic. 
From 2 p. m. until 4:30 p. m. the 
band read through approximately 
twenty compositions from the con- 
test list, compositions that had been 
requested by the -band directors of 
this section of the country. Approxi- 
mately thirty directors were in at- 
tendance, many of whom had 
brought a considerable number of 
bandsmen along. 

The band which played the mater- 
ial without rehearsal, is playing its 
spring concert this Wednesday even- 
ing. 

The present members of the band 
is 75, with the campus band number- 
ing 0. Maurice McAdow, conductor, 
is to be congratulated upon the suc- 
cess of the undertaking, which met 
with outstanding appreciation on 
the part of band directors. 
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Forty-two cities in New York 
State collected $1,000,000 from 25,- 
000 parking meters in 1946. 
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Works available or in preparation 


A CAPPELLA CHORUS 
OF TIME AND THE RIVER 


(Text adapted from Thomas Wolfe) 


PHONY ORCHESTRA 


MINSTREL SHOW 
3rd SYMPHONY 


HARVEST (strings, Vibraphone and Harp) 
2nd PIANO CONCERTO (in preparation) 


VIOLIN and PIANO 
SUITE IN 5 MOVEMENTS 





In five movements 


SYMPHONIC BAND 
BALLAD FOR BAND 


Other works to be announced shortly 


Address Inquiries to G & C PUBLISHING CO. 


c/o CHAPPELL & CO., INC. * RKO Bldg. * Rockefeller Center * New York 20, N. Y. 
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ASCAP and Broadcasters 
Discuss Mutual Business 


res York, May 13 — The joint 
ommittees representing the Ameri- 


can Society of Composers, authors 
and Publishers and the National As- 
sociation of Broadcasters met today 
to consider the reports of the three 
sub-committees which have been at 
work for the past two months on 
matters incident to the relations of 
the Society and the industry. 


Both President Deems Taylor of 
ASCAP and Judge Justin Miller of 
NAB expressed satisfaction with the 
nature an dtemper of the discussions. 
They joined in expressing convic- 
tion that continuing discussions will 
result in an amicable and mutually 
satisfactory outcome. 


ASCAP — Stanley Adams, Fred 
Ahlert, Julius Collins, Herman Fin- 
kelstein, Herman Greenberg, Otto 
Harbach, Richard Murray, John 
O’Conor, Lester Stanly, Deems 
Taylor. 


NAB—C. E. Arney, Jr., Campbell 
Arnoux, Julius Brauner, Walter 
Haase, Robert Mason, Joseph Mc- 
Donald, Justin Miller, Don Petty, 
John Shepard III, Ed Souhomy, The- 
odore C. Steibert, Ed Yocum. 


——" 
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Houston MIA 


The Houston Music Teachers As- 
soc:ation has been having a very 
active season under the leadership 
of Mrs. W. J. Keaney, the president. 


The programs at each monthly 
meeting have been very interesting 
and instructive with outstanding 
guest speakers and interesting musi- 
cal selections. 


Two student recitals have been 
give nwith students from various 
studios throughout the city taking 
part. The recital in March was a 
candlelight program which was very 
beautiful and impressive. The works 
chose were from the early classical 
period and was performed by can- 
dlelight. The third and last recital 
will be given on May 9th during 
National Music Week and will be 
all advanced students, who will 
ingleave to be auditioned before ap- 
pearing on the recital. 

A number of musical activities are 
taking place now. National Guild 
Teachers are preparing their stu- 
dents for auditions in May and 
teachers throughout the city are 
preparing their spring recitals. 

One of the outstanding events of 
March was the Azalea festival given 
at the home of Miss Ima Hogg. The 
opera orpheus was presented under 


the direction of Ernst Hoffman and 
Anna Kaskas of the Metropolitan 
Opera was the guest artist, assisted 
by the Denton choir and the Civic 
Ballet. It was a very beautiful set- 
ting in the lovely garden of Miss 
Hoggs home. 

Mrs. Kearney attended the Music 
Teachers National Association con- 
vention which was held in St. Louis 
on Feb. 28, March. 1 and 2. She gave 
a very interesting report of this 
convention at our March meeting. 

Mrs. F. R. Mahr 
Publicity Chairman 
Houston Music Teachers 
Association 





Veterans still can reinstate lapsed 
national service life insurance easi- 
ly under current Veterans Admin- 
istration rules. 
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“STUDIO TALKS on 


Artistic Singing Voice” 


BY MARGARET E. MacCONACHIE, MUS. M. 


Box 994 


Beautifully bound in blue, gold letter — $2.00 
Order from your dealer or send direct 
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Plan Now To Attend the 


Christiansen 
Choral School 


Two Sessions in 1947 


FIRST SESSION 

Perm Hall, Chambersburg, Penn. 
June 29 — July 11 

SECOND SESSION 
Lake Forest College, Lake Forst, IIl. 
August 3 - 15 

Make your reservation now with 
NEIL A. KJOS, Mgr. 

223 W.LakeSt. Chicago 6, Il. 
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Order a Copy Today-- 


A BOOK OF VALUE TO THE 
VOICE STUDENT AND TEACHER 
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The Simplicity of the 
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Brownsville, Texas 
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Other outstanding works of Kurt Weill 


The Ballad of MAGNA CARTA 


A Cantata for Solo Voices and Chorus 
with Piano Accompaniment 


A musical dramatization of the birth of democracy which 
can be presented in either concert or dramatic form. 


Words by MAXWELL ANDERSON 
Music by KURT WEILL 


60c 


THREE WALT WHITMAN SONGS 


{In One Volume) 


With Settings for Voice and Piano by 
KURT WEILL 


$1.00 


Kurt Weill stage successes, of which several arrangements are 
available, include “Lady In The Dark’’ and ‘Knickerbocker 
Holiday", the latter featuring the famous SEPTEMBER SONG. 


Address Inquiries to CHAPPELL & CO., INC. RKO Bidg. * Rockefeller Center * New York 20, N. Y. 


Brooks Atkinson, eminent critic of 
the New York Times, in reviewing 
“Street Scene,” calls Kurt Weill: 
“The foremost music-maker in the 
American Theatre." 
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MARCHES ON! 
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The largest gathering of music teachers since the large pre-war con- 
ventions is expected at the Texas Music Teachers Association annual meet- 
ing in Amarillo next month. The dates are June 12-14. The headquarters 
hotel is The Herring. Typical West Texas hospitality will be the greatest 
drawing power while the musical and educational highlights of the pro- 
gram will be worth the trip to the famed Panhandle metropolis. 


As we go to press, the announcement has just been made that in the 
growth and enlargement program of McMurry College, Abilene, Texas, the 
staff of the Dallas Institute of Vocal and Dramatic Art will become a part 
of McMurry as of September 1. Dr. Thomas S. Williams, Dallas Institution 
director and former Southern Methodist University voice head, will be- 
come the new McMurry Fine Arts director. With him to Abilene will go 
Victor Wolfram, pianist, John Rogers, organist, and Craig Timberlake, 
baritone and linguist as well as a number of the Institute’s students. Our 
congratulations and best wishes! 


Martha Ann Holmes of Wichita Falls Kathryn Light Dunn, Fort Worth 
and Marjorie McClung, all soparanos, are vocal winners in the 1947 Dallas 
Civic Federation Young Artists contest. Barton Cantrell, Dallas; Ruth 
Henderson, Denton, and Lois Zabel, Austin, pianists, complete the list of 
winners in the state-wide competition concluded at Scott Hall. Miss Holmes 
is a student of SMU’s Mrs. Roscoe Golden Miss Dunn is a pupil of Henry 
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Just Published! 
FOR BAND 


TCHAIKOVSKY 
_ PETITE SUITE 


Four pieces from 


Album for Children, Op. 39 


FFF FEE EEE EEE OEE EE EOE OOD ST 


Arranged by Robert Cray 
FULLBAND ........ 3.50 
SYMPHONIC BAND .. . 5.50 


Available at your Music Dealer or from 


EDWARD B. MARKS 
MUSIC CORPORATION 


RCA Building, Radio City New York 20, N. Y. 
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Brigham of Fort Worth, while Sister Henry of San Antonio’s Our Lady of 
the Lake College is Miss McClung’s tutor. Cantrell studies under Dr. Silvio 
Scionti, of NTSC, Denton; Miss Henderson is a pupil of Walter Robert of 
the same faculty and Dalies Fran, piano instructor of the University of 
Texas, is the teacher of Miss Zabel. 


Judges for the competition were Johann Harris, Colorado Springs 
pianist; George Robert and Kurt Frederick of the University of New Mexico; 
Alexander Grand of the University of Colorado and Albert Lukken of Tulsa 
University. A solo appearance at Scott Hall the coming season and $50 goes 
to each of the winners, with a $250 guest engagement with the Dallas 
Symphony in prospect for one of the six. Bravo, young artists! 


What Price Measure Signature— 


(FROM Page 22) 
appear. In this system, only the number of beats per measure is 
indicated. The reader must deduct what gets a beat by observ- 
ing the way the flags are grouped, etc. 


In my mind the ideal way to solve this problem is to use a 
figure as to top part of the signature which would always mean 
the number of beats per measure. For the bottom part of the sig- 
nature, the note itself which gets abeat would actually be drawn 
in. In 6/8 then, the method of indication would be 2 over dotted 
quarter. If in 6/8 the eighth note is to get a beat in slow tempo, 
the indication would be 6 over eighth. Thus, simple and com- 
pound measures would be indicated by the same system and no 
one could misunderstand their meanings. 


We have seen graduate students who have taught privately 
and in schools who still albor under the above mentioned miscon- 
ceptions. We have also seen music work books published for 
grade school use in which the definite statement was made that 
in 18/8 measure there are twelve beats to the measure and an 
eighth note gets a beat. Similar statements were mad rgarding 
other compound measure signatures. No other answer or alter- 


r= 


native was given. How can students learn the proper concept (asa 


of simple and compound measures under these conditions? 


The question may arise as to how to indicate 5/4, 7/4, etc. 
measures. This can easily be accomplished. In case a measure of 
5/4 is to be performed with the accent on the first and third beats, 
the measure signature could simply be written 242 quarter note 
Technically speaking, there is no such thing as of this kind, how- 
ever since at a glance it is easy to determine that there are 242 
half notes per measure. If, in 5/4 measure, the tempo is slow, and 
a quarter note gets a beat, the indication would be 5 quarters. 


Can we change the existing system of indicating measure 
signatures? I think not. Too much music has already been 
published. But we ca nstart in grade and high school and prop- 
erly educate our students as to the fundamental meanings of 
simple and compound measures rather than the mathematical 
marking off of measures. If these things are done, then perhaps 
much of the confusion in the minds of college students can be 
avoided. And perhaps fewer people will have to change mental 
processes which have been set up since childhood. 


professor in the Perkins School of 
Theology, S.M.U., and organist and 
choir director of University Park 
Methodist Church; and Mrs. Lee J. 
Tayior, Dallas, president of Second 


NTSC Clinic a Success 

The Choral Clinic held February 
17-18 at North Texas State College, 
Denton, was most successful. Dr. W. 
C. Bain, head of the Music Depart- — 
ment of the college and state chair- George R. Moody, head of the 
man of Choral Singing in the Texas Voice Department of the Texas 
Federation of Music Clubs, was in School of Fine Arts, Aust'n, went 
charge of the two-day clinic, which - — = raped girn to oan 
was attended by fifty musicians 2 a ee SS SS a ae 
from ten towns in Texas. Mrs. Few SEVEN LAST WORDS OF CHRY , 


i i by Dubois. The oratorio was given 
Brewster, Austin, state president, 





by the choir of the First Methodist 
was in attendance as was Mrs. Blant 


Burford, Dallas, first vice-president, 
Miss Inez Ruby, Bowie, past state 
president; Dr. Fred Gealy, Dallas, 


Church under the direction of Fred 
R. Bigelow. Last year Mr. Moody 
was guest soloist for the same ora- 
torio when it was performed in 
Georgetown. 
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ABILENE 

EUBANK, Lillian, former  Contralto, 

Metropolitan Opera Company, teacher 

of Singing, Director First Presby- 

terian Church Choir. ; 

HARWELL, Allee Dyer, Piano, Studio 

300 Grape St., Abilene. ; 

LASLEY, Nancy Craig—Piano-Head Pi- 
ano Department, McMurray College, 
Studio 226 Grape St., Abilene. 

AMARILLO 

ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

BARRON, Robert Louis—Conductor-Vi- 
olinist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist accom- 
panist and fuclty member of Ama- 
rillo Colege, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas 
HEINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275 

JOHNSON, Ardath Pianist and fac- 
ulty member of the Musical Arts 
Conservatory, Phone 6559. 

PASCHAL, Mrs. E. A. — _ Soprano, 
Church soloist, and head of voice de- 
partment of Musical Arts Conserva- 
tory, Phone 6559. 

ARLINGTON 

IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pieces, North Texas Ag- 
ricultural College, Arlington. 

LANGFORD, Grace Ward — Concert 
pianist, teacher. 614 E. Abram. 

AUSTIN 

ALLISON, Irl President, National 
Guild of Piano Teachers, Inc., 1516 
Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano Pedagogy, Texas 
School of Fine Arts, 200 West 19th 
Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc 
-Accredited by the State Department 
of Education, 200 West 19th, Austin 


BEAUMONT 
METEYARDE, Lawrence, A. R. C. M., 
Mus. Doc.—Director of Music, Lamar 


College, Beaumont; Associate Royal 
College of Music, London. 
MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools 
BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 


Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 
WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 
CANYON 
CLARK, Wallace R., B.M., B.A., Mus 
D. — Professor and Chairman of De- 
artment of Music, Director Madrigal 
ingers, West Texas State Teachers 


College. 
DALLAS 

BECK, Irma — Piano, Harmony. Jack- 
son Studios, 1101 Elm St., Dallas. 

CLINKENBEARD, Mrs. A. L.—Teacher 
of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 

. » “The Music Man,” 

1011 Elm Street.—Sheet Music. 

DOWNING, William B. — Baritone 
_Teacher of Voice, 1101 Elm St., Dallas. 

GOLDEN--Mrs. J. Roscoe — Teacher of 
_Voice, Southern Methodist University. 

GARRETT, Clyde Jay — Baritone. 
Teacher of Singing: Southwestern 
Conservatory, 2725 Oak Lawn Ave., 
_Dallas 4, Texas. 

GARRETT, Dorothy — Pianist, Teacher 
of Piano, Accompanist, Coach: South- 
western Conservatory, 2725 Oak Lawn 
Ave., Dallas 4, Texas. 

HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Violin, 
Theory. Dallas 6, Texas. 

Hutcheson, Isabel — Piano. Winter 
Studio, Brook Mays Building, Dallas. 
Summer Music Colony, Boulder, Col- 
orado. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert — Concert Pianist, 
EE Conductor, Choir Master, Teacher Pi- 


ano, Organ, Theory. 4337 Avondale, 
Dallas. 

PHIPPEN, Mrs. Laud German — Piano 
—3508 Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
nin System including advanced 
f&rades; Carrick Creative Music. 

Daisy — Teacher of Singing and 
onductor, also Teacher Tyler hool 
of Music; 2917 Reagan, Dallas, Texas. 


POTEET, Dora — Head of Organ De- 
partment, Southern Methodist Univer- 
sity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SMITH, Mrs. Albert E. — Teacher of 
Voice. 5637 Richmond, Dallas 6, Texas. 

SOUTHWESTERN CONSERVATORY, 
Music, Drama, Radio, Dance; Accred- 
ited; Main Dallas School and 21 
Greater Dallas branches; for bulletin 
write Ford Lane, Dean 2725 Oak Lawn 
Ave., Dallas 4, Texas. 

SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of the 
“Oxford Extension School of Piano 
Playing.” 1101 N. Windmere, Dallas, 
Telephone 6-6932. 

TODD, Harold Hart — Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest’s Most 
Complete Music House — 1108 Elm 
Street. Wm. H. Beasley, President. 


DENTON 

BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 

JONES, William E. — Director of Music, 
Texas State College for Women, Den- 
ton 

LEAKE, Elizabeth, B. S., Graduate Cin- 
cinnati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
_o. Associate-Professor of Music 

OWSLEY, Stella, B.S., M.A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of “Helpful Hints to 
Singers” and “The Child Voice”. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte, School, Associate 
Professor of Music, T. S. C. W. 


EL PASO 
ALEXANDER BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Paso, Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 
FT. WORTH 
ACERS, Victor B. Graduate New Eng- 
land Conservatory of Music. Director, 
Teacher of voice, Soloist. Song-leader, 
Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 
BRIGHAM, John—Tenor. Affiliated with 
Texas Christian University, Director 
of Harmony Club Chorus. Philomel 
Club Chorus, Central M. E. Choir, 1500 
Cooper St. Telephone 2-2452. 





(Incorporated) 


TEXAS SCHOOL OF FINE ARTS 


Accredited by the State Department of Education 
SPEECH 
MIRIAM GORDON LANDRU\M, Director 

200 West Nineteenth Street 


| MUSIC 


FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 

LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Blidg., Fort 
Worth, Texas. 

MARTIN, Marian Douglas — Pianist- 
Teacher—Affiliated with Texas Chris- 
tian University, Fort Worth, Texas. 

McNEELY, Mr. Edwin — Teacher of 
Voice; McNEELY, Mrs. Edwin—Teach- 
er of Piano; School of Sacred Music 
Southwestern Baptist Theological 
Seminary, Fort Worth. 

MORRIS, Brooks — Teacher of Violin, 
1614 Sunset Terrace, Phone 2-6571, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. — Soprano 
Teacher, 2229 Mistletoe Blvd., Fort 
Worth, Texas. Telephone 4-9482. 

ORUM, Dot Echols — Teacher of Piano 
and Organ, Studio 2262 Fairmount, 
Fort Worth, Texas. 

PRO ARTE STRINGQUARTET—Marlus 
Thor, first violin; George Orum, sec- 
ond violin; E. Clyde Whitlock, Viola; 
Samuel Ziegler, Violoncello, Chamber 
Music Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave., Fort Worth 
Texas. 

REYNOLDS, Dr. I. E. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
Theological Seminary, Fort Worth, 
Texas. 

TEXAS WESLEYAN COLLEGE, School 
of Fine Arts — Major Fields; Piano, 
Violin, Voice, Organ, and School Mu- 
sic. A faculty of accomplished artists 
with wide teaching experience. Sum- 
mer Term—June 1 to August 20. Write 
for information: Law Sone, President 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
ing. Theory, Conducting. 

TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Director Texas 
Music Teachers Assn., Violin Faculty, 
Ft. Worth Conservatory and Texas 


Christian eee 6 Music Editor, 
Fort Worth Star-Telegram; Violist, 
Pro Arte String Quartet; Director, 


Broadway Presbyterian Church; Lec- 
turer-Teacher; 426 So. Henderson, Ft. 
Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 


gan and Voice. Georgetown. 


ART 


Austin 21, Texas 








Jeannette Tillett, Director 








The Fort Worth Conservatory of Music 


E. Clyde Whitlock, Associate Director | 
Highly Trained Staff of Associate Teachers | 


Accredited by the State Department of Education, Affiliated 
with Texas Christian University. A member of the Texas 
Association of Music Schools 


For Further Information Address Hazel Post Gillette, Secretary 
426 S. Henderson, Fort Worth, Texas 


Telephone 3-2245 














HOUSTON 

GRAHAM, Mrs. John Wesley — Teacher 
of Singing, San Jacinto Hotel, Hous~ 
ton, Texas 

HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 

MORGAN, Katherine B. — Teacher of 
Piano and Organ — Lectures on Wag- 
nér, Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc. 
~1117 Jackson Blvd., Houston. Le- 
high 7646 

SOUTHERN SCHOOL OF FINE ARTS— 
Homer Springfield, President. 

SAN ANTONIO 

EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 

FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 

HERTWIG, Meta, B. M. — Teacher of 
Piano Harmony, Theory. Class 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 

FOX, Oscar J. — 328 E. Mulberry Ave., 
San Antonio, Texas. a 
INCARNATE WORD COLLEGE, Music 

Department. 

AW, Mrs. Edith W. — Teacher of 
Piano, 108 E. Poplar St., San Antonio. 

OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 

SEYMO Stella H.—Dunning Normal 
Teacher. Creative, Pre-School, State 
Credits. 1419 S. St. Mary’s, Telephone 
K-055-J. 

STAFFEL, Tekla S. — School of Piano, 
235 Army Blvd., San Antoriio, Texas. 

TRINITY UNIVERSITY MUSIC  DE- 
PARTMENT — Elwyn Carter, M. A., 
Chairman Department of Music. 

STEPHENVILLE 

FROH, Charles Wesley — Professor of 
Fine Arts. Head Dept. of Piano, John 
Tarleton Agricultural College, Steph- 
enville. 

MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 
leton Agricultural College, Stephen- 
ville, Texas. : 

MORTON, Donald W. — Piano and 


Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 
WACO 
GROVE, Roxy, Harriett, A.M., B. Mus. 
Mus. D. — Teacher of Piano, Baylor 
University, Waco. 


MARKHAM, Robert A. — Organ, Piano 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 
Waco. 

WICHITA ——, ~—- 

AKIN, Nita—Organist, Wichita Falls. 

DAVIS, Pearl Calhoun — Studio Apart- 
ment, pa ae a . ¢ Plane: 

HOLT, — Teacher o . 
Studio 810 Bluff Street, Phone 5474, 
Wichita Falls, Texas. 2 

NELSON, Eitel Allen — Violinist-Com- 


poser-Teacher — 1607 Hayes Street, 
Wichita Falls. 

TRULOVE, Lessie Deanne. — Pianist, 
accompainst. 1413 Garfield, Wichita 
Falls 


COLORADO oi 

COFFIN, Mildred and Berton prano 
and Baritone: Song Recitals and 
Operatic Duets, University of Colo- 
rado, Boulder, Colorado. 

CHICAGO 

AMERICAN CONSERVATORY — Kimball 
Hall, Chicago, John R. Hattsteadt. 
President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz 
President. 

CHICAGO CONSERVATORY — Fine 
Arts Building, 410 So. Michigan Ave. 
Edgar Nelson, President. 

NEW JERSEY 

WIESEMANN, Carl, Mus. D.,—Organist 
and Choir-master Grace Church, 950 
Broad St., Newark 2, New Jersey. 

NEW MEXICO 

NEW MEXICO COLLEGE OF AGRI- 
CULTURE AND MECHANICAL ARTS 
—THE DEPARTMENT OF MUSIC— 
Courses leading to B.A. degree with 
Music Major, or B.A. de in Music 
Education. For information, address: 
Carl Jacobs, Professor of Music, State 
College, New Mexico. 

NEW YORK 

HUGHES, Edwin — Pianist and teach- 
er. Two-piano recitals with Jewel 
Bethany Hughes. Classes in New York, 
Washington and Detroit. 338 W. 89th 
St.. New York, N. Y. 

















Dr. Wm. B. Heyne, 
Director 


Come to St. Louis for the Middlewest’s outstanding annual musical event. 
Attend the All-Bach “Pop” concert Friday night — a variety program of 
familiar Bach choral and instrumental works . . . the performance of the 
immortal St. Matthew Passion, Saturday night . . . an intimate recital of 
organ masterpieces, Sunday afternoon. Let these three days climax your 


ARTHUR POISTER musical memories. Hear — 


Organist 


* THE NATIONALLY-FAMOUS 150-VOICE ST. LOUIS BACH 
CHOIR 


FRIDAY 


® THE 38-PIECE FESTIVAL ORCHESTRA (FIRST DESK MEM- 
BERS OF THE ST. LOUIS SYMPHONY OCHESTRA 
SATURDAY 


* 5 GUEST SOLOISTS, ALL OF THEM DRAWN FROM THE 
6 I tR} 
SUNDAY LIMITED FIELD OF HIGHLY TRAINED ORATORIO SINGERS 


* ONE OF AMERICA’S LEADING CONCERT ORGANISTS 
MAY 


A new easy way to order your tickets: Just mail the coupon below ... no 
check, no money necessary. Pap your postman (plus a few cents postage) 

a 3, and 4 when he dilevers your tickets to your door. Or, if you prefer paying now, 
enclose your check or money order. Above all — ORDER TODAY! This 
year’s increased demand indicates an early sell-out. 


——— MAIL THIS TODAY ——— 


Seventh Annual St. Louis The Bach Society of St. Louis 
34 Musical Art Bldg. 
Boyle and Olive 


St. Louis 8, Missouri 
Please send me at cnce: 


_ Festival passes (covering entire 3-day 
Bach Festival, at $4.80 each). 


FESTIVAL eto 


a 






































